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COVER A sunrise over Mt Geryon in 
Cradle Mountain - Lake St Claire NP, 
Tasmania. Image by Michael Snedic. 
Taken with a Nikon D700, Nikon 16- 
35mm lens, 0.8 seconds @ f/11, ISO 
200, Gitzo tripod, cable release, mirror 
lock-up. 
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Data Safety 


Prashphutita Greco reviews the current state of data storage options for our images. 


Adjusting Your Landscape 
There are multiple ways in which photographers can make adjustments to their images. 
Here David Bigwood takes one of his landscape shots as an example and outlines a series of 


manipulations in Photoshop which strengthen the shot, whilst minimizing its problems. 


Looking At Lighting: Pt 1 
In the first of a two-part series Shubroto Bhattacharjee outlines the functions of external flash 


units and explains some of the lighting techniques with flash which can improve your images. 


Taking Control 


The key to making progress with your creative image-making is to get your camera off its auto 
mode, and then to explore its other settings. But there are some other vital points to consider as 


well. Andrew Smallman describes how to improve your photography in eight simple steps. 


Two veteran rock ‘n roll photographers, Tony Mott and Mike Wylie, talked to Rob Ditessa about 


the challenges of shooting musicians, from Keith Richards to those in local Aussie pub bands. 


Epic Work 


Everybody should see an extraordinary exhibition of iconic American images now showing at 


Bendigo Art Gallery in regional Victoria. Robert Keeley spoke to the curator Tansy Curtin. 


Locations - King Island, Tas 


King Island, off northwest Tasmania in Bass Strait, presents a remarkable landscape for 


photographers. Ian Rolfe explored its windswept coastline and isolated hills and swamplands. 
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Shoot * 





With Robert Keeley 
EDITOR 


BELOW Unmanipulated 
images have gone the 
way of blacksmiths 
shops, but the unlimited 
options now presented 
by a software tool 

like Photoshop have 
bought with them a 
much higher degree 

of responsibility to 
photographers to work 
with care. 





Shock Of Horrors 


A recent imbroglio about the ‘truthfulness’ of school portraits has once again 
emphasised the hazards associated with altering images. 


he ease with which anyone can now 

manipulate their images can be a two- 

edged sword, as we witnessed with the 
kerfuffle about adjusted school class portraits 
which occurred at a Melbourne girls school earlier 
this year. Photoshop and its variants have changed 
photography as much (or more than) any piece of 
digital kit which has so far been devised. And it’s not 
so much the ability to change almost any aspect of 
an image that has been its biggest influence, it’s the 
ease with which those changes can now be accessed 
which has proved to be its major selling point. 

But just how far should digital manipulation go? 
Talk to a dozen photographers and they will give you 
a bigger range of opinions than you can get froma 
dozen economists about the economy. The challenging 
point is that every digital image really needs some 
basic adjustments — and with the JPEG format it’s 
simply done automatically. But beyond that, software 
imaging programs like Photoshop make the option 
of ‘playing’ with your pictures so much easier and 
therefore tempting. The question remains, ‘how far 1s 
too far?’ and at this stage it’s arguably a live debating 
point. At one end of the spectrum, shooters working 
for newspapers and freelance photojournalists often 
are either restricted by their managements, or see it as 
their own responsibility, to make absolutely minimal 
adjustments to their shots. In fact some who have 
broken these rules have been fired for doing so. At the 


other end of the spectrum, photo artists, or perhaps 


more prosaically, art directors on women’s magazines, 
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‘AAS LYAION Ad JOVI 


would look at you in askance if you told them not to 
manipulate their cover shots! They would probably 
think that was a sackable offence! Quite simply, it’s 
standard procedure to ‘cook’ their images to within an 
inch of their visual life. 

Somewhere in between is what happened to some 
images taken of the female students of Our Lady of 
Sion College. It was reported that some students (and 
parents) were distressed to discover their photographs 
had been “touched up to enhance their appearance’. 
Media reported that the portraits of the young girls had 
been manipulated to a notable degree, with airbrushing 
(standard procedure on the women’s mags), removal 
of some jewellery, and changed hair styles. While the 
question of who authorised these changes seemed open, 
the principal had apparently said she, too, was shocked 
with the result. The photographer claimed his own 
shock over changes he thought had been endorsed, 
which may not necessarily have been approved. In the 
end everybody was shocked, it seems. It brings to mind 
the old journalistic adage, that when you're faced with 
the possibility of a conspiracy or a stuff up, go for the 
stuff up every time! 

But it also raises the question of the extent of 
image manipulation in a broader context. Of course, as 
every veteran photographer knows, images have long 
been the subject of manipulation. The controversial 
Australian Antarctic photographer Frank Hurley was 
fiddling with his pictures in the early 1900s. The point 
of difference though, was that this work was so much 
harder to do then, and required far more technical 
skill. That meant less people actually did it. 

When we're faced with a much greater range of 
options in any field of human endeavour, we are faced 
with two other possibilities — a much greater level of 
responsibility to do things correctly, and a much greater 
likelihood of error and confusion - a position we look 
to have reached today. 

And speaking of stuff ups; my initial scepticism 
in our March editorial regarding a web-based report 
on the banning of SLRs in Kuwait was well-founded, 
though not quite for the reasons I suspected. The 
report from the Kuwaiti Times suggested that country’s 
Ministries of Information, Social Affairs and Finance 
had decided to ban SLR cameras, except for pro 
shooters. The paper’s website later reported that it got 
this information wrong, so as the Kuwait Times did, we 


withdraw our comments on that proposition. * 
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Our First Monthly Selection! 





Ist Prize: The winning 


In this issue we look at the first collection of photographer will be awarded 


images for our “ Happiness’ category. This a printer from Epson’s 
proved to be an especially challenging subject extensive range EPSON 
for many, but we still received were some nepal fier iy 
interesting and creative work. 2nd prize: $150 worth of 


assorted photo goodies! 


Remember, if it’s worth submitting it’s worth making (or getting) a good print! AND 
PLEASE GET YOUR SUBMISSIONS IN EARLY! As stated each month we need : 
PRINTS for assessment, but we are now seeking digital submissions via CD. 3rd Prize: An AP Cap d nd one 
WE MUST ALSO HAVE ALL SHOOTING DETAILS including camera, lens, year’s subscription Capture and 
shutter speed, aperture, film (if any), filter use, tripod, and details of any software Di gl tal P hotogr aphy + Design 
manipulation. Please note that as stated previously images are no longer being returned! magazl nes valued at $108! 


, Www.epson.com.du 
The closing date for our next subject, ‘Mountains & Hills’, is June 30, 2011. 





George Kazda ¢righs 


In some respects this is a clichéd 
image, but clichés always have an 
element of truth to them. There are 
many ‘mother and baby’ images around 
the world, but this particular one works 
well for some very simple reasons. It’s 
clear, sharp, and taken in ‘soft’ light 

at a good telephoto focal length. And 
most of all it beautifully defines what 
our category Is all about — happiness! 
The shallow depth of field has blurred 
the background, the framing is nice and 
tight, and the eyes tell the story. These 
are all simple guidelines for strong 
‘people’ pictures, which we have 
discussed before in this magazine. But 
when combined effectively they can 
create a very powerful image. Some 
good work here! 





Nikon D80, 18-200mm lens @ 105mm, 
1/60s @ f/5.6, ISO 220, cropped and 
Sharpened in Photoshop Elements 9. 
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Harjono Djoybisono igh 





Here’s something a bit different. Perhaps surprisingly, 
we didn’t receive a lot of images where animals and 
people have been combined (one would have thought 
pictures of people and their pets would have featured 
in a ‘happiness’ category!). 

These animals aren’t pets, but they are clearly valued 
by this man and his child. They’re certainly happy with 
them! There’s some symmetry in the two front heads 
of the water buffalo, the back one is clearly visible, 
and the balance in the shot is nicely constructed. A 
touch of vignetting helps keep our focus where Is 
Should be - in the middle of the shot. 





Canon EOS 30D, 17-35mm lens @ 28mm, Manual 
mode, 1/250s @ f/5.6, ISO 320, contrast and 
Saturation adjusted in Photoshop. 


CO> AP SuBscrIBER CLUB 





























We received a few animal images (as distinct from animals 
combined with people!) for this category, but many fell short simply 
because they didn’t really convey any feeling in their shots. I really 
like this clean, uncluttered composition — as I’ve said many times, 
simplicity is often effective. This frog shot also works well because 
not only is it technically proficient — sharp, well composed, and 
with good use of a reflection — it also portrays an anthropomorphic 
element, with the little creature seemingly smiling at us! A fine, 


‘feel-good’ image. 





Nikon D90, 150mm macro lens & Sigma 2x teleconverter @ 
150mm, 1/125s @ f/11, ISO 100, Nikon SB-600 flash with home- 
made diffuser. 
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Your best shot * HAPPINESS 





Leeanne McMullan tes 


What makes this image work is the tight cropping (or framing) which 
Leeanne McMullan has implemented. It’s a great example of creative 
cropping which adds impact to a shot. Taken at a zoom length which nicely 
blurs the dark background, the cropping lets us focus our attention on this 
smiling youngster as he enjoys the simple pleasure of a ride on a swing. 
Cropping which enhances an image is one particular element of our craft 
which can be (and often is) overlooked. Whether it’s achieved ‘in camera’ 
or in post-production, clever cropping is a skill which can really increase the 
power of an image, as it has done here. 


Nikon D5000, 55-200mm lens @ 145mm, f/5 @ 1/1000, ISO 450, 
increased saturation. 





Craig Gursansky tigno 


There are a lot of elements which detract from this particular image, but It has 
one big thing in its favour — it’s a highly original idea! To be frank, we received 

a myriad of images for this category which pursued very similar themes. That 
automatically makes it harder to get selected. We like to reward originality, 

and arguably more so than technical expertise. This merged image appears to 

be from some type of screen, moments after a Collingwood AFL football team 

win (given its date, a grand final?), and it epitomizes one form of happiness. It’s 
murky, low contrast, and blurred, but the idea still shines. Lots of people won’t 
agree with this selection — to which I would say, make sure you start with a highly 
original idea - along with a strong technical level - next time! 





Canon 40D, focal length 85mm, f/5.6 @ 1/13s, ISO 100. 


Tim Irvine tess 


We received lots and lots of smiling ‘front-on’ faces for this category. This one distinguished 
itself, with the subject showing a bit of character. The strong colours help a lot, but the keys 
here are that distinctive beard and the craggy face. The image could have been stronger 

if the eyes were lit by a catchlight from some fill flash, but there was enough going for this 
shot for it to grab our attention. The image uses shallow depth of field to separate the 
subject from the background, as well as tight cropping. It’s a basic concept, and a simply 
executed image, but it did enough to make our first monthly cut. 


Canon 450D, 18-55mm lens, 1/400s @ f/4.5, ISO 200, tripod used, minor saturation 
adjustments used. 
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Do You Subscribe to AP? 


If you answered YES then we want to see... 







<&> AP SUBSCRIBER CLUB 
PHOTOGRAPHY COMPETITION 





‘Your Best Shots! 





AUSTRALIAN 


The subject: Mountains and Hills 


Most photographers enjoy shooting landscapes, but there are 
particular challenges involved in creating images of mountain 
ranges and hills. In this category we’re looking for different 


interpretations of these geographic highpoints. 


Winning photos will be showcased in the September 2011 issue. 


Closing Date: 
All images must be submitted by June 30, 2011. 
Sorry — no late entries will be accepted. 


Photo Print Size: No larger than 10”x 8” 


Mail Photographs to: 
Australian Photography Magazine 
Your Best Shots 

Attn: Jennifer Harris 

17-21 Bellevue Street, 

Surry Hills NSW 2010 


Digital Images: 
Please submit a print of your digital photograph. 


PLEASE Include with entry: 


Full name, Daytime phone, Email, Technical 
details, Picture title (not compulsory), and 


Your Aust. Photography Subscriber Number 
or APS Membership Number. 


Be assured, all entries are verified to be AP Subscribers 
or Australian Photographic Society members. 





Conditions of Entry: You need to be a current subscriber to Australian 
Photography magazine or an APS Member. Only one entry per subscriber. 
Australian and New Zealand addresses only. To enter this competition 

you must be a current AP subscriber. New Zealand subscribers need to 
clearly note they are New Zealand residents. The judges’ decision is final 
and no correspondence will be entered into. Employees of Yaffa Publishing 
(including staff freelancers) are not permitted to enter. Photographs chosen 
for publication will be published one time only with the photographer 
credited. Copyright remains the property of the photographer. The photo 
must have been taken in the last 12 months. Professional (ABN number) 
photographers cannot enter. By submitting a photograph means you comply 
to these conditions of entry. 


Disclaimer: Yaffa Publishing takes no responsibility for 
lost or misdirected prints. Please note that entries will no 
longer be returned. 


PLEASE NOTE: Only current Australian 
Photography and APS Members Can Enter. 
SEE PAGE 47 FOR SUBSCRIPTION OFFER. 


Every current Photography: 
subscriber ts eligible to enter! 















lst Prize 


Every second month Epson will 
award the winner a product from 
their extensive range. 


The winner will receive an 
Epson Stylus® 
Photo RL900 


The Stylus 

Photo R1900 

is the latest addition to 
Epson’s A3+ range. It 
features durable, UltraChome Hi- 
Gloss2 inks, including orange which 
dramatically widens the colour gamut in the 
areas Critical to quality skin tone reproduction. 
Other features include both roll paper and cut 


Sheet media support, CD/DVD printing and 


optimised Colour Look Up Table. 
EXCEED YOUR VISION 


2nd Prize 

A year’s subscription to both Capture and 
Digital Photography + Design plus photo- 
oriented goodies to the value of $150 


3rd Prize 

A year’s subscription to both Capture and 
Digital Photography + Design. Total value 
of $88.00 


epson.com.au 





HONOURABLE MENTIONS 
Any further photographs 
Showcased/ published 

will receive a free 6 issue 
subscription from any of the 
Yaffa Photo Group magazines! 
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Graeme Edwards {left} 


There is a nice idea here, and some good 
strong colour to pump it up, which tends to 
emphasize a “happy” feel to the shot. I’m 
not sure about the tight cropping here, the 
background is distracting, and I suspect 
this shot could have been “worked” a 

bit more to come up with some more 
interesting compositions, but having said 
that, it presents a reasonably original idea 
from a slightly different angle. The face in 
the mirror works well. This image is really 
a good starting point, which had enough 
going for it to make our first selection. 





Panasonic DMC-FZ10, focal length 9.3mm, 
1/200s @ f/4, ISO 50, cropped, minor 
sharpening and contrast adjusted in 
Lightroom. * 
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| AM THE NIKON COOLPIX P500. | am versatile and pack a punch. 
FEATURING: A 36x super zoom with 22.5mm wide angle lens, 12.1 megapixel CMOS sensor 
for perfect night and day scenes and movies in Full (1080p) HD, all in a compact body. 

| am the ultimate all-rounder. mynikonlife.com.au 


At the heart of the image 





Questions & Answers « 





With Prashphutita A. Greco 


In-Camera Metering 

¥ Q: In Handling Histograms, AP, Nov 
2010, you mentioned grey cards. I’ve done 
tests and I’m aware the camera’s metering 
is set to 13%, versus the 18% grey card. Like 
you, my tests show a slight underexposure 
by about half a stop. If the grey card were 
a black card, then the camera would 
compensate by adding 2 stops of light (to 
keep it simple) and I'd need to deduct 2 
stops by way of exposure compensation 

to correct for the camera’s meter reading. 
Given the grey card is darker than the 
camera’s metering system, why do I still 
need to add (rather than deduct) light? 
Peter Ryan, Melbourne, Vic. 


¥« A: Firstly, let’s remember that meters 
built into cameras are of the “reflected light” 
type - they rely on light being reflected back 
from the subject. If we were using a separate 
“incident light” type of meter, we’d always have 
an accurate reading, regardless of the subject’s 
tonality. We need to be careful when defining 
“black”. From a physicist’s perspective, “black” 
would mean absolutely no light would be 
reflected back. Hence we wouldn’t be able to 
photograph such a subject, as — by definition 
— photography requires light to reflect off the 
Subject being photographed. Usually, black 
would have a reflectance of, say, approximately 
4.5% (ie; 2 stops below mid-tone grey of 18%). 
After studying typical scenes, it was 
determined the reflectance value averaged 
out to between 1296 and 13%. For this reason, 
this is the value to which camera meters are 
calibrated. Since the camera’s internal meter 
relies on light reflected from the subject, it can 
be easily fooled if you’re attempting to meter 
from a scene, or subject, with reflectance 
different from the typical (average) scene it 
was designed and calibrated for. As you’ve 
also verified, when metering off an accurately 
calibrated grey card, an under-exposure of 
around 0.5 stop will result. Note that Kodak 
do explain the necessity of making such an 
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ABOVE A histogram corresponding to a Kodak Gray card, with no adjustment made to the exposure value 
determined by the camera. Notice that the central spike is to the left of centre, indicating that under-exposure 
has occurred. This needs to be allowed for when shooting. 


exposure compensation of a half-stop (positive) 
with the instructions which come with the more 
recent versions of its Kodak Gray Card. 

On the (geometric) scale between Black 
and White, a reflectance of 18% corresponds 
to a mid-tone. Note also that 1896 reflectance 
corresponds to Zone V — the middle zone — in 
the Zone System. Legend has it that iconic 
landscape photographer Ansel Adams argued 
very vigorously to have Kodak manufacture its 
Gray Cards with this 182 reflectance. 

As I don’t have any known (accurately 
specified) black reference materials, I’ve had 
to base my testing on my Kodak Gray Card 
(specified as 1890 +/— 196) or the reverse side 
(specified as approximately 90%, not quite as 
tightly controlled in manufacture). 

As expected, whether photographing either 
the grey side or the white side, the resultant 
image has a histogram spike to the left of 128. 
It’s difficult to tell the images apart, but it’s 
Still possible by examining the EXIF metadata. 
The shutter speed for the white side is 5 times 
faster than the shutter speed for the grey side 
(for a constant aperture). This is because the 
white side reflects 5 times more light than the 
grey side (90/18 = 5). 

To return a correct tonality for this white 
card, an exposure compensation of almost 3 


stops (positive) is required (so that a darker 
than mid-tone grey becomes bright white). 
Effectively, the camera under-exposed very 
badly, because it was “expecting” something 
like 12.596 reflectance, whereas the subject 
was about 7 times more reflective. Similarly, 
to obtain the correct tonality for the grey card, 
an exposure compensation of around 0.5 stops 
(positive) is required (so that the darker grey 
is restored to the appropriate mid-tone grey). 
Getting back to your hypothetical black card, 
the same process applies, since this black 
card would also otherwise be (incorrectly) 
rendered with too dark a tonality. (Running 

an Eyedropper Tool over the image from your 
computer imaging software allows for checking 
the tonality throughout.) 


Pentax AF200T Flash: 
Trigger Voltage? 

¥€ Q! I own a Pentax AF200T flashgun, 
which I use on my Pentax 35mm (film) 
camera. I’ve recently bought a Pentax K7 
DSLR and I’m concerned the flashgun could 
possibly damage the DSLR. Also, I notice 
that the hot shoe on the K7 has an additional 
contact point situated above and to the right 


of the normal three contact points. 


D Munro, Tamworth, NSW. 


¥« A: Of primary concern here is the 
maximum permissible trigger voltage for your 
DSLR’s delicate electronic circuitry, transmitted 
into it via the hot-shoe contact. Definitive 
answers have proven to be elusive (because 
Pentax doesn’t publish this information; hence 
— I suspect — why the Pentax agents didn’t or 
couldn’t answer your query). I can only advise 
you to err on the side of caution, as repairs to 
modern cameras are expensive! Most likely 
(though I hereby disclaim any liability) a flash 
unit which puts out no more than 6V as its 
trigger voltage will be safe. 

I’ve also seen various other voltages cited, 
ranging from LOV, to 20V, and even up to 30V, 
although - again - it’s necessary as part of good 
electronic design practice to assume the worst- 
case (ie; lowest voltage). The Pentax KLOD 
is apparently rated at 6V. Your AF200T flash 
is reputed to have a “safe trigger voltage”. 
Indeed, one person has measured the trigger 
voltage on his flash as being 7.31V. And, at the 
wonderful (and expansive) resource for Strobe 
Trigger Voltages at www.botzilla.com/photo/ 
strobeVolts.html the Pentax AF200T Is listed as 
putting out 7.8V according to Pentax, which is 
also verified by another owner of this unit. 

Although ISO 10330 specification stipulates 
that all ISO-compliant cameras ought be able to 
accept trigger voltages up to 24V, it isn’t known 
whether Pentax cameras are ISO-compliant. 
Canon DSLRs, for example, are only rated to 6V. 

I very strongly suggest measuring the 
trigger voltage on your own flash unit. If it’s 
around the 7.8V specified by Pentax for that 
flash model, then you’re likely to be safe. A 
quality, high-input impedance Digital Multi 
Meter (DMM) Is required to avoid loading the 
circuitry, and hence obtaining an Incorrect (or 
too low) reading. With fully charged batteries 
installed, power up the flash unit and carefully 
connect the meter to the centre pin, as well 
as the side pin. Exercise all due caution here, 
just in case a high voltage is present (note 
that any voltage above 32V is considered to be 
high). These pins will correspond to the inner 
(large) circle in the middle of the hot shoe, and 
the contact at the side of the hot shoe. Ona 
Canon Speedlite 430EX, using Sanyo Eneloop 
AA batteries (terminal voltage | ie; measured 
no-load | = 1.357V each), I measured a 
trigger voltage of 4.5V using an excellent 
quality Tektronix DMM. I don’t have access to 
schematic, or pinout, diagrams for the AF200T 
flash, or the hot shoe of the K7 camera. Hence I 


can’t comment on the function of the additional 
pin. I can only assume it provides an extra 
Signalling capability for the newer compatible 
flash units (like ‘Flash OK’, or ‘TTL Ok’). You 
might wish to consider a more modern flash, 
made by Pentax, to fully use all your new 
camera’s effective capabilities (a P-TTL flash 
metering system). 


Extender Light Loss 


¥% Q: I’ve started buying zoom lenses 
with an f/2.8 (constant) aperture. I’m also 
considering the purchase of a two times 
extender. Will the addition of an extender 
reduce the option of the f/2.8 aperture? 


Gary Hutchison, Cooktown, Old. 


¥« A: Unfortunately, yes! A teleconverter (TC) 
positioned behind your existing lens, by design, 
results in less light reaching the sensor, hence 
light loss is inevitable. A 2x TC will lose 2 stops 
of light. For a given amount of light reflecting 
from the scene, in increasing magnification (in 
each linear dimension) by a factor of two, you’ve 
effectively “cropped” to include only the central 
1/4 of the surface area of the scene. Since 

you'll be collecting only 1/4 of the total amount 
of light, effectively the f/stop is now 2x what it 
Originally was, so your f/2.8 constant aperture 
now becomes f/5.6 constant aperture (2 stops 
less of light). Specifications for my Kenko MC7 
2X TC confirm this is the case. Since aperture is 
determined from focal length divided by effective 
diameter of the lens, the numerical aperture 
will double with a doubling of the focal length 
(which, in effect, is what the TC achieves). Similar 
reasoning applies for a 1.4x TC, which will lose 
one stop of light (the square root of 2 is 1.414, 
hence 1.414 X 1.414 = 2). 





ABOVE Canon Extender 2X (for EOS lenses). 


Saltwater Tripod Protection 


¥#* Q: Are there any cheap ways to prevent 
my tripod getting wet if I take it into salt 
water? I found out about “Drypod Waders” 
on the internet, but they’re $50 plus postage. 
I also found out that some people use their 
tripod in water unprotected and then just 
clean it afterwards. What is the best way of 
using my tripod in the water? 

Jonathan Siebert, Balwyn, Vic. 


3 A: Drypod Waders are a product designed 
specifically to fill a particular need. I’m not 
aware of an alternative. From the online videos, 
this item would appear to be well-designed. 
Given the endorsement of high-profile 
photographers (like Arthur Morris at Birds as 
Art), I would have to assume it’s well made, 
and that it ought to be durable and provide 
good use. Drypod Waders seem to be good 
value for money (even allowing for, say, USD 
$20 postage from the US). 

Salt water is highly corrosive and won’t be 
doing any favours to your tripod if it’s immersed 
in it. You’d want to rinse your tripod with lots 
of fresh water as soon as possible afterwards. 
Salt water trapped in the internal mechanisms 
(screw threads) could potentially be eating 
away at parts of your tripod, so you’d really 
need to be dismantling the unit after every use. 

If you’re prepared to put in the effort 
required, a solution (though perhaps not as 
totally effective as Drypod Waders) would be 
to use the products deployed by fishermen to 
protect their gear, such as INOX anti-corrosion, 
anti-moisture lubricant. You'd really have 
to disassemble your tripod, and work these 
protective materials into all of the internal 
mechanisms, as well as ensure all the outer 
Surfaces are covered thoroughly. Re-application 
would be required in the future as continuous 
adjustments would remove the treatment. * 


* Have a question? 

AP answers your photographic queries. 
Write to our correspondent Prashphutita 
Greco, c/o: Q&A, Australian Photography, 
GPO Box 606, Sydney, NSW 2001. 
Enclose a stamped address envelope 

for a reply within a couple of weeks. 

You can also send an email direct 

to prashphutita@gmail.com including 
your home address and phone number. 
Replies will be sent by email. 
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QuickSnaps* 


Sony’s 2011 Range 


Sony recently released its 2011 
range of Cyber-Shot compact 
cameras, including several 
new enhancements to some 
already clever technologies. 
Topping the list is an 
improved Sweep Panorama 
mode that now uses the full 
capacity of each camera's 
16.2-megapixel sensors to 
capture 42.9-megapixel images 
from a 185-degree angle of 
view. Within the W-Series 

are two new 16.2 Megapixel 
cameras; the DCS-W X7 ($329) 
featuring a 5x Carl Zeiss zoom 
lens, and the DCS-W10 ($399) 
with a 7x Sony “G” zoom lens. 
Both cameras also feature a 
2.8in (70mm) LCD display, 
Full HD (1920x1080, 501) 
AVCHD video recording and 
USB charging. 

In the H-Series Sony 
has introduced four high- 
performance travel cameras. 
These include the DSC-HX9V 
($599) which has a 16x Sony G 
lens, and the DSC-HX100V 
($699) with a 30x Carl Zeiss 
lens. Both cameras have a 31n 
(75mm) LCD display, built 
in GPS and compass, Optical 
SteadyShot, 3D still mode and 
Sweep Panorama. 

Finally, Sony has updated 
its T-series. The DCS-TX10 
camera ($599) is waterproof to 
five metres, drop proof from a 
height of 1.5 metres and freeze 
proof to -10 degrees Celsius. It 
also has a 4x Carl Zeiss optical 
zoom, a 3in (75mm) LCD 
display, Sweep Panorama mode 
and the ability to record Full 
HD (1920x1080, 501) AVCHD 
video imagery underwater. 
The DCS-TX100V ($699) 
has a similar specs, but with 
the advantage of a built-in 
GPS and compass and a 3.5in 
(87.5mm) OLED touch screen. 

Visit WWw.sony.com.au - 


Anthony McKee. 
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World Photo Awards 








There are 10 winners of the various categories in the 2011 Sony World Photography Awards. 


Beating competition from over 51,000 submissions in 148 countries, the winners were: Action 


— Chan Kwok Hung (Hong Kong), After Dark — Chumlong Nilkon (Thailand), Architecture 


— Marek Troszczynski (Poland), Arts 

& Culture — Hubert Januar (Indonesia), 
Fashion — Edina Csoboth (Hungary), 
Nature & Wildlife — Andiyan Lutfi 
(Indonesia), Panoramic — Wolfgang 
Weinhardt (Germany), People — 
Raghuranjan Sarkar (India), Smile — Carlos 
Henrique Reinesch (Brazil), Travel — James 
Chong (Singapore). All the winning 
images were exhibited as part of the World 
Photography Festival in London alongside 
the winners of the Sony World Photography 


Awards Professional competition. 


IMAGE BY EDINA CSOBOTH, COURTESY OF 
SONY WORLD PHOTOGRAPHY AWARDS 2011. 











ABOVE Image by Oliviero Toscani, Andy Warhol (1976). 
WestLict Collection. 


Polaroid Collection Saved 


The producer of new analogue instant film 
material, the Vienna-based WestLicht Museum 
of Photography has bought the International 
Polaroid Collection. WestLicht takes over 4,400 
artworks from 800 artists (including Ansel 
Adams and Andy Warhol) and will exhibit a 
selection of these iconic images, combined with 
some new contemporary works shot on new 
ImpossibleProject instant film, from June 17, 2011. 

WestLicht Museum owner Peter Coeln saved 
the Polaroid collection, which had been put on 
the market by the liquidators dealing with the 
assets of the insolvent company. For almost two 
years the future of the unique Polaroid collection 
was uncertain. 

This acquisition at the last moment secures the 
continued existence of the collection and presents 
it to a broad public for the first time. Visit www. 


the-impossible-project.com 





ES 


The Enemy At Home 

During World War I nearly 7,000 so-called 
‘enemy aliens’ were interned in camps in New 
South Wales. One was a young Bavarian 
photographer, Paul Dubotzki, whose remarkable 
photos recorded this internment from 1915 to 
1919. In 2007 his archive was discovered 1n the 
German town of Dorfen and it has been brought 
to Australia for the first time. Australians of 
German and Austrian descent, and Germans 
captured by the Allies in Asia, were imprisoned in 
isolated camps. These internees transformed their 
situation, setting up bars, clubs, and newspapers. 
The exhibition is said to be poignant, revealing 

a little known and tragic passage of Australia’s 
history with positive messages for reconciliation. 
The Enemy At Home: Australia’s World War I 
Internees is at the Museum of Sydney (cnr Phillip 
and Bridge Streets, Sydney) until Sept 11. Visit 


www.bht.net.au/whatson/exhibitions. * 





ABOVE Paul Dubotzki, standing centre, poses with a group 
of young Germans interned in Australia as ‘enemy aliens’ 
during the First World War, 1915. Photographer unknown. 
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Straight Shooter 





With Darran Leal 


Panoramics 


Darran Leal 


on how to create strong panoramic images. 


anoramic images can 

offer a special look 

and feel to a location 
shot. Our visual process loves 
that longer look. It wasn’t 
that long ago that we’d use 
special panoramic heads 
worth around $1,000, and 
weighing about one kilogram, 
to create this type of shot. 
It was more money to outlay 
and more weight to carry in 
the field. But today anyone 
can shoot a great panoramic 
image, encompassing anything 
from inside your house to the 
wilds of Patagonia. And we 
can also use nearly any type 
of lens to do it. | use Adobe 
Photoshop (Elements or CS5) 
to stitch together a series of 
overlapping images, and my 
final processing is via Adobe 
Lightroom. | export the image 
from Lightroom for a use like in 
this article, or for audio visuals. 

Programs aside, how do I get 

the best results? I use a tripod 
at times, but I’ve handheld most 
of my panoramas since around 
2005. Once I can get a shutter 
speed of 125th of a second or 
better, I say why not handhold? 
I find it offers some extra scope 


for more creative freedom. 
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The mountain image (opposite, 
below) was made in 2005. I 
handheld this shot at f/5.6, and 
180th of a second. I would have 


liked to use my tripod and f/11 - 


my key landscape aperture - but 


the light was changing so fast I 
risked missing the opportunity. 
Guess what lens I used? If you 
said a wide angle — sorry, you're 
not correct! I used my 100mm 
macro lens. At some locations 

this is the perfect option, and 

it’s super sharp. This version 1s 
a two-shot horizontal stitched 
image at 100 ISO. With today’s 
cameras I’d suggest increasing 
your ISO rating to 400. With 

this example I could have shot 


the same image with f/11 at 
180th of a second — and still 
made it hand held. 


This desert image (above right) 
was shot in 2007, at 100 ISO, using 
a 29mm focal length, and at f/11 
and a 60th of a second shutter 
speed. I handheld it to get a low 
perspective of the sand in the 
foreground, the range mid ground 
and the impending storm as a 
backdrop. The image tells a story 


due to this use of the foreground, 


mid-ground and background 


elements. Four vertical images 
were stitched together to achieve 
this final result. 

Here’s an important tip 
worth thinking about with 
panoramics - vertical orientation 
is good at times. However, if 
you have around a 20 megapixel 
camera and you shoot say, eight 
images, then you'll need a good 
computer with a lot of RAM to 
process the large files efficiently. 
It’s a lot of information. I try 
to use horizontal orientation 
as much as possible, to keep 


the files to a reasonable size. 











Why do! prefer to use an f/11 
aperture? Because f/11 is the 
‘sweet spot’ of most of the types 
of lens we use (with either 
APS or full-frame sensors) 
While other aperture values 
will work fine, f/11 will offer 
you the sharpest optical results. 
However, as with the Patagonia 
image, if I find I can’t use my 
preferred f/11 aperture value, 
I'll then pick an aperture value 
which ‘does the job’. 

Here’s a few final useful 
‘panoramic’ tips. Practise 
keeping your camera as level as 


possible for each shot. Overlap 


around 25-30%. The wider the 


lens, the greater the percentage 


overlap required. (At times it 
will be 40/50%.) I often start left 
and shoot to the right. I pick 


something in the bottom-right 
corner of the first image, to 
overlap into the bottom left of 
the next image. Finally, don’t 
forget to try a vertical panorama 
as well. They can look amazing! 


Enjoy your photography... * 


Visit Darran Leal’s website for 
free photo tips and techniques - 


www.worldadventures.com.au 
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TECHNOLOGY: Memory ¢ Storage 


Data | 


‘Safety | 


Prashphutita Greco runs his eye over the latest options in the 
fast-moving world of digital memory and storage capacity. 


t seems an immutable law of nature; 
no matter how big a storage device 
you begin with, it will always get filled, 
and you’ll need more. Though you might 
feel overwhelmed by the pace and extent 
of changes in photographic technology, 
there’s no denying we’re living in very 
exciting times. Increasing use of the 
‘cloud’ (online) storage hasn’t really 
lessened the need for local backups. 
Ideally, both can be used, for the best 
of all possible worlds. Higher megapixel 
DSLR and ‘point & shoot’ cameras, and 
increasing use of video, means we are 


continually seeking faster and bigger 


capacity memory cards. Our mobile phones, 


too, are increasingly equipped with high- 
resolution cameras of better quality. When 
taking videos, again, non-fragmented high- 
speed cards do help. Having enough spare 
memory here may be a wise move for that 


. ee . . 
once-in-a-lifetime’ imaging opportunity. 


Camera Memory Cards 


Amongst the camera memory card formats, 


the most popular are still the SD (Secure 
Digital), SDHC (Secure Digital High 
Capacity), SD Mini Secure Digital, SD 
Micro Secure Digital, CF (CompactFlash), 
MMC (MultiMediaCard), MS (Memory 
Stick), Memory Stick Duo, and Memory 
Stick Micro. The xD-Picture card — once 
used by Olympus and Fujifilm - 1s now 
obsolete. Those smaller formats of SD 
(Mini, and Micro) complemented further 


miniaturisation. And if that variety isn’t 
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enough, consider that there are dozens of 
brands which you can choose from! 

My strong recommendation is that after 
backing-up the images from your card onto 
at least two other media (such as a laptop 
Hard Disk Drive (HDD)/computer HDD, 
and an external USB HDD) and having 
verified those backups, rotate to another 
memory card in your camera. Format this 
in-camera at the start of your next shooting 
session. Deleting files off your card to “make 
space” leads to fragmentation, as well as a 
greater risk of corruption (the master file 
table, stored on the card, needs to keep 
track of all those widely dispersed parts of 
each file). And if worst comes to worst, data 
recovery efforts are also made more difficult 
for the same reason. 

Size & Speed: It'll cost you, though (in 
real terms) prices have continued falling 
quite dramatically. There’s no benefit in 
buying the fastest CompactFlash (CF) card 
(600X) if your DSLR doesn’t have UDMA 
capability. And, if you only take pictures at 
a leisurely pace (for example well-considered 
landscapes, using a tripod), your camera's 
internal buffer memory will be able to cope. 
However, if you've got a high-resolution 
camera and take all your shots in long, 
continuous burst mode, particularly as 
RAW (or even more demanding, RAW 
+ JPEG), then high-speed cards can be a 
good investment. High-speed cards are also 
beneficial if you’re capturing video (DSLR 
cinematography is a rapidly blossoming 
area). Further, provided you’ve got a suitably 





speedy card reader and an appropriate port 


on your computer, transferring all the data 


is expedited. 


USB Flash Drives 


Using the same flash memory technology as 
memory cards, these ubiquitous devices have 
been assuming an increasingly important 
role in our lives. We're using them — 1n 

their various shapes and forms — to carry 
around our pictures, data (such as financial 
information, names and addresses) as 

well as portable programs. Recognising 

the importance of the safety of all this 

data, hardware manufacturers have been 
teaming up with security software vendors 
(Transcend, with Trend Micro) to offer flash 
drives with pre-installed security software. 
Another “marriage” is a flash drive pre- 
loaded with auto-backup software (eg; the 
Lexar Echo series for Windows and Mac). 
Yet another theme is data encryption. 

I carry a huge amount of information 
(documents of various kinds, downloaded 
web pages, images, music, videos) as well 
as a vast and ever-growing suite of portable 
‘apps’ with me on a USB flash drive (see: 
Using Portable Apps, AP, September 2010). If 





you're in the habit of using your flash drive 


on other people’s computers (in internet 
cafes or friends’ laptops) be sure youre 
running good quality, up-to-date anti-virus 
and ‘anti-malware’ programs, as well as 
keeping your operating system and web 
browsers fully patched. Macs are not exempt 
from ‘nasties’ either: an ever-increasing 

and diverse amount of “badware” for Macs 
unfortunately exists in the wild! 

Quality drives of 16Gb capacity are 
readily available, and very affordable. 
Capacities of 32, 64 and 128Gb are also 
easily obtainable, though their respective 
prices increase proportionally. 

Lexar products are the most diverse and 
comprehensive range in the market, and are 
available in a wide variety of retail outlets. 
According to the October 2010 Report (for 
Australia) from research group GfK, Lexar 
has become the largest supplier. And, they 
lead the all-important and growing higher- 
capacities area. 

Manufacturers don’t always make it © 
easy for you to determine the type of flash 
technology being used inside the card, 
drive or device. SLC (Single-Level Cell) is 
more expensive than MLC (Multi-Level 





Cell). Beware of high-capacity devices with 
sluggish transfer speeds. Check the speed 
ratings - it’s torture having to wait to finish 
writing to, or reading from, a high-capacity 
storage device when dealing with large 
amounts of data! When tested, top-tier 
performers are capable of typically around 
30 MB/s Read, 17 MB/s Write (Reads will 
always be faster than Writes). 

And be sure your card readers are up 
to the task, because some can be very slow. 
At the top end there are some very speedy 
devices from the big-name manufacturers 
such as SanDisk and Lexar. 

As always, use “Safely Remove 
Hardware and Eject Media” (or whatever 
is the exact terminology on your platform 
and specific operating system version) to 
avoid the risk of data corruption and/or 
unreadable media. 

With any form of storage, you're best 
advised to avoid filling it to anywhere near 
capacity. This will minimise the risk of 
corruption occurring. Particularly with flash 
memory (camera cards, flash drives, mobile 
device memory, etc.) the memory’s controller 
chip is responsible for “mapping out” those cells 


which have failed (exceeded the maximum 


“Manufacturers 
don’t always 
make it easy... to 
determine the type 
of flash technology 


being used...” 


number of write cycles). Unfortunately, flash 
memory devices don’t make available the sort 
of information which is provided by the built- 
in SMART (Self-Monitoring, Analysis and 
Reporting Technology) which is standard with 
modern HDDs. 

Tip: Test your new flash drive or memory 
card with H2Testw (portable freeware). 
Provided by the German ct magazine for 
computer technology, this little program 
helps in checking that all of your card/device’s 
memory is functional. And that you're 
getting the full capacity you paid for - there 
are fake devices available (particularly sold 
over the internet), so beware! 

A fascinating video on the arduous two- 
month long, international journey involved 
in manufacturing and testing Lexar memory 
devices can be seen on www.youtube.com 


(search for: Lexar behind scenes). 


A Word Of Warning! 


You really do have to plan for even your 
expensive devices to fail, without warning, 
at any time! Use multiple memory cards for 
your important shoots, and rotate amongst 
a large number of cards. Organise your 
backups onto diverse media (eg; HDD, flash 
drive, optical, online) and store in physically 
separate locations — your home, your office, 


and a relative’s or friend’s place, for instance. 


Hard Disk Drives 

I’ve had a Hard Disk Drive (HDD) fail, 
without warning, when it was only eight 
months old. It started making “tell-tale” 
clicking sounds when I booted it up (a 
classic sign of serious problems), even though 
it had been performing perfectly on the 
previous night. Even if the manufacturer’s 
warranty goes out to two, three or even five 


ears, recouping the monetary investment is 
y ) 
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of little consolation when potentially years 
of work in amassing and editing that data 
(for example, images of your children and 
grandchildren growing up) can’t be replaced. 
I’m sure you, too, have already heard tales of 
woe in this regard. 

My recommendation 1s to keep all of your 
data on a HDD which 1s physically separate 
from your main system drive. And, backed-up 
to external drives. I have my D:\ (“Data”) drive 
in the same computer as the C:\ (system) drive. 
There are two external HDD enclosures (one 
dual, the other quad). With these multiple 
external HDDs, I alternate the dates at which 
the data is written (I can keep at least one older 
version, and a more recent version on another 
drive). Further, I suggest using drives from 
different manufacturers: it can happen that 
there are bad batches of a specific model from 
any given manufacturer. As well, all of my 
essential work is backed up onto DV Ds. For 
desktop HDDs, my current recommendation 
is for Western Digital Caviar Black 7200 RPM, 
with 64 MB cache (more cache memory gives 


faster performance). 


External HDDs 
Carrying around up to 1Tb ina compact, 
lightweight 2.5in diameter HDD is 
very affordable and convenient. Buy a 
product, though, from the higher-end of a 
manufacturer's range: it'll likely be more 
reliable. If the manufacturer offers three years 
or even five years warranty for such a product 
(rather than the more usual one year), this 
indicates they have more confidence in the 
staying power of the device. All HDDs 
have a 100% failure rate: it’s not a question 
of if, but when. They w// fail! This might 
be anywhere from a few months up to 10 or 
more years, with around 1.5 to 3 years being 
typical. Do what's necessary now to have a 
back up of your back up, preferably also in a 
physically diverse geographical location. You 
have been warned! 

Note: A different “partition” on the one 
HDD doesn’t count as a redundant backup, as 


Wire-free is popular, as witnessed by 
the increasing range of options, eg; the 
Clickfree WiFi backup system (cross- 





compatible, Windows and Mac). 
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it’s still the same physical HDD, just seen by the 


operating system as a separate logical “volume”. 


Solid State Drives 


Having the same form factor and interface 
requirements as HDDs, Solid State Drives 
(SSDs) are disk drives using flash memory 
in place of rotating magnetic platters. They 
are slowly coming into more widespread 
use. They can be found, for example, in 
higher-end laptops, or in netbooks, or are 
available in place of conventional HDDs, 
such as when specifying your new system 
(at a higher price). Their high price has 
slowed down their greater use, as did 
reliability problems with early models. As 
the technology matures, prices will continue 
to fall and reliability will increase. Then, 
we'll be able to take advantage of SSD’s 
greater robustness, immunity to mechanical 
shock and vibration, lower noise levels, lower 
power consumption, and subsequently less 
heat output. All of these characteristics are 
of particular benefit in a laptop, notebook, 
or netbook application. And, of course, far 
greater Read and Write speeds will be useful 
in any application - yielding faster boot-up 
times, quicker program launches, and faster 


processing of big files, in particular. 


Hybrid Drives 


These combine the best of both worlds: the 
low price per gigabyte of mechanical HDDs, 
and the speed of SSDs. One such example is 





the Seagate Momentus XT: 4GB SLC solid 
state memory, with up to a 500GB HDD 


(2.5in diameter, such as used in laptops). 


USB 3.0: Blisteringly Fast! 


Having peripheral storage devices with 
increasingly larger capacities leads to the 
problem of the time required to get data both 
in and out of the device. To help counteract 
this issue “Superspeed USB 3.0” is the new 
standard for USB. This offers theoretical 
transfer speeds of up to 5 Gigabit/s (10 times 
the data transfer rate of Hi-Speed USB 2.0). 
This will overcome the bottleneck when 
reading or writing those huge amounts of 
data we're all dealing with now. Thankfully, 
USB 3.0 is backwards compatible, so you 

can use a USB 3.0 device on a USB 2.0 

port, albeit at the lower speed of USB 2.0. 
Implementation of USB 3.0 has been slower 
than we'd like. Before rushing out to buy 
USB 3.0 compatible peripherals, check your 
laptop or desktop computer supports it. You'll 
need to get an appropriate interface card, or, 
find one of the (as yet, few) machines with 


which support a built-in capacity. 


Up In the Cloud 


Although everyone knows they ought to be 
doing their backups regularly, many people 
just don't! The reasons often cited include, 
“Tt’s too much work”, or “It’s so much to 
think about”, or “It takes too long”, or, “I’m 


39 ° 429 
too busy”. I can assure you it’s a lot more 





ABOVE Can you trust the company, and administrators, where your precious data is stored? 
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ABOVE Hard (left) & Solid State Drives. One day - maybe soon - all drives will be silicon-based. 


stressful once you've lost all your data! And 
more time is involved in researching your 
options, then doing what’s necessary to 
recover your data (if that’s even possible). 
One handy aspect of backing up to the cloud 
(remotely hosted servers (see Up In the Cloud, 
AP, May 2010) is that the whole process can 
be automated, with no involvement by the 
user. Software provided by the hosting service 
can work quietly in the background. While 
the initial upload of your data will be time- 
consuming, from that point on, only changed 
files will need to be uploaded. You can 
continue working as you usually do, while the 
backups happen in the background. 
Devising a data-backup strategy and 
solution which works for you does require 
an investment of time and effort, as well as 
the purchase of suitable media, and possibly 
also software (there are also many excellent 
freeware offerings), and/or online storage 
space. It also requires time to research, and 
an inevitable learning curve, no matter 
which path you choose to take. The first 
step is in acknowledging that data loss 1s a 
real and ever-present risk - as many shooters 


have already found out the hard way! 





I run a UPS (Uninterruptible Power 
Supply), which will tide me over at least long 
enough to allow me to save any work in the 
event of a power outage (a more frequent 
occurrence since privatisation). I also run a 
mains filter and a spike-suppressed multi- 
way power board, cascade connected, to 
“catch” any nasty mains transients (these 


could cause “frying” of the electronics 


and/or the HDDs, or easily lead to data 





Going “green” Is an increasing trend in many 
aspects of our lives. This extends to HDDs as 
well. Reduced power consumption saves on 
the electricity bills, as well as reducing the 
problems associated with cooling a system 
(and in providing that extra power to begin 
with). This might also increase reliability. 


corruption). And here’s an important 
disclosure: I have a vested interest in helping 
you keep out of trouble because this will 
hopefully mean less questions coming to my 
busy Q&A column! 





With the range of choice, ready availability 
(from various types of physical stores, and 
online), and affordability, there’s no excuse for 
not having more than enough storage for your 
foreseeable needs, and to allow for emergencies 
(card failures, lost or stolen devices, etc). 

And, there’s certainly no excuse for not 

having multiple redundant backups. Get this 
organised now, to save yourself a potentially 
sad experience in the future! With the 
devastation wrought by flooding recently in 
various parts of Australia (in many cases, with 
frightening rapidity, in the case of flash floods), 
none of us can afford to be complacent about 
safeguarding our digital images and data. 
Remember those devastating TV images of 
people facing disaster — invariably photographs 
are one of the few items which they seek to 
retrieve in any emergency situation. But it’s too 


late once they're gone. * 


AV=la"aialiave mele mal=\-e lm rem aula 
fo IR} 0 (orer=1-1-) 10] e)aley (ole icelelaly, 
elU yi al=wwelaiialom alia)galcy| 


EXCLUSIVE OFFER FOR AUSTRALIAN 
PHOTOGRAPHY MAGAZINE READERS 


Oreja elUl a=) cellu hiNcme)i (ciao av dililale mlalmmuicleciiicmee(el(onicn 


Yo hY{=waro|{(ele)(-milaat-melale| 
lex=Xere) aai= male) (=m e)ceviicele)(-mw iia 
aaleyre)\\/(=)ceralelalmmuvelaaireluy 
rol Uh re)aalenive)am ele): 


Upload photos to your 
PhotoMerchant website 

fol arelciiel aie (ere: e)ilale |e] ge (—) 6 
ialcolele|aliiat-alalicre|geli-ce! 
Rialee)ejiare | ere lai 


Your orders are 

(=) (=veadce)al(ore] ii -ialeaie) (e161 g 

fe] gejicet-j1e)ale|eelgiale rele wiel-i¢-) 
they are printed on the 
finest materials 


bilatsye)ge(-1¢ by elele; <1.) ig) 
care and delivered directly 
ireya’(e]be)ascelelg ee arelagicig 
using Toll Priority couriers 
olay Neyigelliel mesa 


VA AWA @)ale)(e)aa\= cealolalmnacsaelelas 


Wfefel-mlaw-\eliicell(omiol@ NUriicell(olama ple) (ele |e] olatcigs 





JUNE 2011 AUSTRALIAN PHOTOGRAPHY 23 





How To: Make Critical Software Adjustments 









Adjusting your 
Landscape 


David Bigwood takes us through his own simple procedure 
for improving his landscapes beyond the capture phase. 





n the days of film the production of 

a negative was never the finish for 

photographers. There was still much 
work to be done in the darkroom to come 


up with a print which satisfied the memory 


of what the scene looked and felt like at 
the moment the photographer pressed 
the shutter button. It was Ansel Adams 
who equated the negative with the score 
of music and the print as the orchestral 
performance. Now, in these digital days, 
our job isn’t finished when we’ve got the 
image safely tucked up in our computer. 
We, too, need to spend time finishing the 
job which started when we selected a 
scene to capture as a RAW file. 

Why doI prefer RAW? Simply because 
I end up with as much material available to 
me as the sensor can handle, without the 
camera making decisions about what should 
be kept and what should be thrown away. In 
my view that job should be mine and mine 
alone. Just so you know where I’m coming 
from, I have Photoshop CS4 currently on 
my computer, but CS5 is identical for this 


Camera Raw 5.5 - Olympus £510 


Adobe RGB 1998): 16 be: 2648 by 2726 (10.OP): 2K) pad 
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exercise. I shoot in RAW, convert to DNG 
(the Adobe attempt to make RAW files 
universal, and available as a free download 
from www.adobe.com) and begin processing 
my images in Adobe Camera Raw. Other 
RAW processors should follow a similar 
process to the one I describe. I also calibrate 


my monitor regularly. 


The Adjustment Process 


The image I’ve chosen for this exercise was shot 
late one spring afternoon when the light was 
warm - the sort of lighting that gets a landscape 
photographer inspired! When I came to process 
this shot I opened my DNG image which, by 
default, opens in Adobe Camera Raw (ACR) 
(figure 1). The exposure was reasonable as there 
were only a few burnt-out highlights which 
appeared as red areas and could be dealt with 
easily. Whenever I open a RAW file in ACR my 
first step is to switch the White Balance from ‘As 
shot’ to ‘Auto’ and then to click the second ‘Auto’ 
below the “Tint’ slider. 
This gives me an idea of how the image 
could look. If I’m not satisfied with that 


Camera Raw 5.5 . Olympus £516 
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How to: Make Critical Software Adjustments 
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result — and I rarely am —I can run 


through the White Balance variations 


available, adjust the Temperature manually, 


or go back to ‘As shot’. I can also tweak 
the sliders below the second ‘Auto’ which 
I do regularly. If the red areas mentioned 
above are still there after using the ‘Auto’ 
corrections, adjusting the ‘Exposure’ 
slider will generally get rid of them. On 
this occasion the red had gone so I left 
alone everything the ‘Auto’ command had 
selected. (Figure 2) 

My next step is to go to the Curves 
adjustment where I can tweak the 
highlights, lights, darks and shadows. For 
this image I did nothing with this control. 
Then it was on to the HSL/Greyscale 


adjustments where I chose the ‘Luminance’ 


tab and began tweaking the colours (figure 
3) until I was satisfied with the result. 
So far all I’ve done has been non- 


destructive processing. I can go back and 


In Photoshop the first step is what I call 
some basic curves adjustment. This usually 
ends up as a minor ‘S’ curve producing 
very little change (Figure 5). Then I take 
a good look at the image as it is after these 
adjustments. In this case, the light did 
not appear as warm as I remembered, so I 
resorted to what I would have used when 
shooting with film — an 81B warming 
filter. Of course, this now had to be applied 
digitally so I selected ‘Color Balance’ as the 
adjustment layer and dialled in -4 Magenta 
and -7 Yellow for the Midtones and then 
repeated these settings for Shadows and 
Highlights (Figure 6). 

I liked the colour now, so I tackled the 
contrast, which was a little flat. This I did 


using a Curves adjustment layer again (Figure 
7). A bit of the clouds became burnt out during 


this step so I used the layer mask (the white 
rectangle that automatically appears in the 


Curves adjustment layer) and brushed out 


was needed, so I saved the work I’d done 


with a new file name and the original was 


untouched. All the layers were intact so I could 


come back to the image at any time, see what 
I'd done and ‘tweak’ it if necessary. And, as 
mentioned above, I can even go back to the 


original in ACR. 


The Sharpening Process 


Sharpening is the final part of the process. 
You can use Smart Sharpen or Unsharp 
Masking or the High Pass method, which 
is what I now use. I flattened the layers and 
made a Duplicate Copy and changed the 
Blend mode to ‘Soft Light’ (Figure10). I 
selected Filters >Other>High Pass, moved 
the slider around up to about 4 pixels and 
eventually decided on 2.5 pixels (Figure 11) 
as the higher figure was tending to produce 
a halo effect along some edges. Note that 
you don’t have to use ‘Soft Light’. ‘Overlay’ 


or any of the other variations in that group 


change anything I’ve done at any time. And, some of the contrast adjustment (see the grey may be better for your image. I recommend 


having made sure that I haven't destroyed area on the white mask on the Contrast layer). | you experiment and decide what’s best for 


any of the information captured on my In the days of the darkroom, it was quite you. My processing was complete with the 


sensor, it would be silly not to continue usual to slightly burn in the edges of the print —_ original unmodified and the processed image 


in this vein. So when I open my image in to hold the viewer’s attention on the centre of _ satisfyingly like the view I’d seen in the 


Photoshop, I open it as a Smart Object the image. Digitally, there are several ways late afternoon spring light. For much more 
in-depth details of processing your images, 


I recommend Ted Dillard: Smart Object 


(figure 4 — note the rectangle inthe bottom- _ of achieving this result and I have used just 


right corner of the layer in the Layers Palette one here. I selected a new layer and set the 


which indicates a Smart Object) and by 

using the adjustment layers I will continue 
to preserve my data. By double clicking on 
the background layer I will be returned to 


ACR so that I can do any fine tuning of the 


adjustments I made there. 


Mode to ‘Soft Light’, Opacity to 100% and 
ticked the box beside ‘Fill with Soft-Light- 
neutral color (50% gray) (Figure 8). I then 
used the eraser at 25% to burn the edges to 


my satisfaction (figure 9). At this stage I was 


nearly done, but I felt some minor sharpening 


Pipeline (Lark Books 978-1-60059-397-0), 


which should be available in good bookshops. 


Wholesale enquiries to Capricorn Link. 


David Bigwood can be contacted at info@ 


bigwoodpublishing.com 
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PRACTICAL: Understanding Basic Flash 





In the first of a two-part feature technical writer Shubroto 
Bhattacharjee looks at the basic elements of artificial lighting. 
Here he discusses how an external flash unit functions. 


ost people begin their own 
Mi photographic journeys taking 
photos in natural (outdoors) 
light. At some point they may want to 
take photos inside, under artificial lights, 
and initially they will probably rely on 
the automatic pop-up flash with which 
most consumer-level cameras are fitted. 
This may work fine for a while, but soon 
enough they’ll find themselves ina 
situation where a small pop-up light won’t 
be enough. At that point, especially if they 
own an SLR camera, they may contemplate 
buying a dedicated external flash to get 
more ‘punch’ into their images. At this 
point a whole new world of possibilities 
can open up - but along with that, a whole 
new world of learning takes place. 
In this two-part feature I want to 

outline the basic principles behind the 
use of artificial lighting, and then look at 
the various options, from dedicated flash, 


through to basic studio lighting set-ups. 


Selecting Flash Units 

Beyond the pop-up (or ‘fill’ flash) seen on 

most consumer SLRs, external flashes are 

of three types. Here is a rundown of what’s 
available. 

e A basic flash has a fixed (sometimes 
tilting) head, no zooming, and a GN 
(Guide Number) 20m/ISO100 range. It 
positions flash further from (above) the 


lens, and runs on two AA batteries. 
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e A mid-level flash has an auto-zooming, a 
tilt/rotate head with a wide-diffuser, a GN 


40m/ISO100 range, can possibly be ‘slaved’ 


(triggered by firing a main or master 
flash); and operates on four AA batteries. 
Status display is via an LCD panel. 

e A top range flash, with a GN 50 to 60m/ 
ISO100 range, master or slave operation, 
FP/HS-flash, a full-info LCD panel, 
provision for filters and external power- 
packs, and more. 

I prefer starting with a flagship flash, and 


adding mid-range slaves as and when they 


are needed. The independents have line-ups _ 


almost as extensive as the camera makers. 

I avoid alkaline batteries, and stick with 
Japanese-made 2400+ mAh NiMH batteries 
(which need to be exercised like pet dogs!), 
topped up in smart chargers from Maha 


Energy/Powerex. 


Using External Flash 


So why should you use an external flash 
unit? Apart from the obvious answer - to 
shed extra light on a dark subject - consider 
the characteristics of a burst of flash 
illumination. Its colour temperature is close 
to daylight; it’s burst is brief, lasting typically 
from 1/500s to 1/30,000s; its function can 
be turned on or off, and direction and 
intensity can be controlled; its beam can be 
“coloured”, reflected, diffused, spread, or 
narrowed; it can be tethered to the camera 


or fired wirelessly; it can be set up as a 





bank of lights; it doesn’t drain the camera 
batteries; it can display your shooting range 


in advance, and red-eye incidence at short 


distances can be reduced. 


A built-in or pop-up flash can’t do 
all of this, so most SLR cameras and 
some advanced compacts have an ISO 
528-standard “hot” shoe, to mount and fire 
an external flash. The flash head is then 
further away from the lens axis, reducing 
the chances of ‘red-eye’ (the red glow in eyes 
caused when a flash fires close to a lens). 
The light clears any lens hood easily, and 
shadows fall lower or to one side. A clip-on 
diffuser from Sto-Fen® can also soften 
shadows. If the head can be tilted and/or 
rotated, the surrounding walls can create a 


large light source for even softer shadows. 


Inverse-square Law 

The powerful light from an external 

flash reaches further than it does from a 
built-in unit. Shooting at shorter distances 
allows reduced-power operation (for quick 
shooting) or narrower lens apertures (for 
more depth-of-field). Following the znverse- 
square law, the illumination is “quartered” 
(not halved; remember two squared is 

four) when the flash-to-subject distance is 
doubled, for a given ISO sensitivity setting. 
Manufacturers publish a “Guide Number” 
(GN), in metres and/or feet, being the 
product of flash distance and aperture-value 
(Av). A flash with an ISO100 GN of 56(m), 
used at 10m distance, needs an aperture 

of 5.6 (f/5.6 in common parlance), since 
56/10=5.6; at 5m, you'd use f/11, and so on. 
By comparison, a pop-up flash has a typical 
GN of 11m, yielding a bare Im range at f/11 
- an aperture setting at which most amateur 
lenses perform best. 

Doubling the sensitivity (ISO- 
equivalent) gives you a one-f/stop increase 
in GN, meaning you can use a one-stop 
smaller aperture (f/8 instead of f/5.6) or 
alternatively get 41% extra shooting distance 
(14m rather than 10m). Quadrupling the 
ISO doubles the range, getting you two f/ 
stops. If you try absurdly high ISO settings 
to increase shooting range, most digital 
cameras (and films) will show heavy noise 
or grain, unless you fork out lots of money! 
Remember, a powerful flash is cheaper than 


a low-noise (or high-end) camera solution! 
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PRACTICAL: Understanding Basic Flash 





ABOVE A prize-ceremony shot into a mirror, in 
available light. 18mm lens, 1/40s @ f/8, ISO 1600. 


RIGHT The same scene, blasted with trick flash. 
The flash head was twisted around to fire at the 
audience; the lens viewed their reflection in the 
mirror. No built-in flash can do this. A 28mm lens, 
1/40s @ f/8, ISO 1600. 


Size & Direction 

Tilting the flash head towards the ceiling 
(if there is one) creates “bounced” indirect 
light from a much larger “source” (the 
roof); and likewise if you rotate the head 
toward a side wall. You can’t do this with 
most built-in or pop-up flashes. However, 
in this situation you need to be aware 

of colour-balance shifts from coloured 
surfaces. I often aim the flash head back 
and up by 45 degrees to fire into a wall- 
corner, for even more diffusion. There’s no 
free lunch here, though; the increased flash- 
to-subject distance requires a larger aperture 
[two or more f/stops). Since the walls/ceiling 
may not reflect 100% of the incident light, 
you could also lose another f/stop. 

Most amateur lenses perform best closed 
down 2 to 3 stops from “wide-open” or 
maximum aperture, so your f/3.5 lens is best 
used at f/8 or f/11. Once again, a powerful 
flash gets you out of trouble, with a usable 
range even at these aperture settings. 

No wall or ceiling to reflect from? Get 
an assistant to hold a white sheet up as a 
reflector. No assistant? Using an extension 
cable, take your flash off-camera and hold it 
above and to one side, with a soft-box or Sto- 
Fen Omni-Bounce fitted, to get a similar 
effect. No cable? Try firing your flash 
wirelessly as a slave using its built-in facility 
or an external slave-trigger (like a Wein HS). 


There’s more on this later. 
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“Tilting the flash head towards the ceiling 
creates ‘bounced’ indirect light...” 


Flash & Ambient Light 


Compact cameras with leaf-type or 
“electronic” shutters expose the whole 
frame in one hit, making the entire shutter- 
speed range usable for flash. Focal-plane 
shutters on SLRs expose the full frame 
at shutter speeds up to their blade-transit 
times, in the range 1/125s to 1/250s, which 
is their peak flash sync speed (see your 
camera’s specifications for the exact figure). 
For shorter exposures, the blades form a 
travelling slit which narrows as the required 
duration shortens; a 1/250s-transit shutter 
opened to 1/32nd of its height forms a 
travelling slit delivering a 1/8000s exposure 
to every part of the sensor: useful in bright 
light or with fast-moving subjects. But with 
flash, you then get a flash-exposed “sliver” of 
the frame, which is not much good. 
Modern cameras automatically limit 
their shutter to the ‘peak sync speed’ to 
prevent this, in the Programmed and 
Aperture-Priority modes (where the camera 
sets the shutter speed). Two independent 
exposures at the one aperture thus take 
place simultaneously: at the high speed of 
the shorter duration when flash fires, and at 


sync speed for ambient light. With the image 


made at the correct exposure for the flash 
on your foreground subject, you may then 
obtain a dark background, which demands 
a longer shutter-open time than peak sync. 
SLRs offer Slow Sync for this reason; the 
shutter opens for the duration demanded by 
the background, as metered by the camera, 
and the flash is fired at the beginning or just 
before the end of the shutter travel (“first/ 
front” or “second/rear” curtain sync). The 
latter yields realistic trails of moving objects 
lit by ambient light, the end frozen by flash- 
illumination. 

Olympus pioneered multi rapid-pulse 
flash exposure at low power. Just before 
the leading curtain opens, the flash fires 
a strobed burst, which continues while 
the shutter slit traverses the sensor. This 
exposes the entire sensor to flash even at 
higher-than-peak-sync speeds, at low flash 
output power, mandating wide apertures 
while yielding perfectly exposed bright 
backgrounds. You may know this as High- 
Speed (HS) or Focal-Plane (FP) Sync Flash. 


Controlling Flash Exposure 


The GN method requires you to estimate 


or measure the flash-to-subject distance, 
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PRACTICAL: Understanding Basic Flash 


divide that into the GN at the ISO-speed 

in use, then set the resulting Av (aperture) 
on the lens, for every shot. In the studio, a 
flash-meter can measure the flash-output 
light incident on the subject, and display the 
required aperture for any given ISO-speed. 
Neither technique lends itself to quick 
shooting in the field. To handle this, you 
can use flash sensor-controlled “automatic” 
exposure, where the flash fires a light 

pulse, a flash-mounted sensor measures 
light reflected off that subject, then the 
pulse is terminated when enough light has 
reached the flash sensor. At distances closer 
than permitted by the GN, only partial 
discharge of the available flash-energy takes 
place, readying the flash for the next shot 


3 | MorE INFORMATION 


The following companies are some which 
have a range of flash products, plus other 
product information and expert advice. 
Details can be subject to last-minute 
olarelae(esse 








Franchise stores 
lace (Olere]csvemanlae ere) aleelmy Visine) ireMelarcalare 
a full range of SLR flash units and 
accessories. Contact: www.camerahouse. 
com.au/products/flashguns.aspx 

as 
wholesale operator does not sell direct to 
the public, but it handles a range of items 
including Nissin flash units and Pixel Knight 
Canon wireless flash triggers. Contact: 
Film & Video Extras, Units 2 & 3, 20 York 
Rd, Ingleburn, NSW, 2565. ph: (02) 9618 
3104 or web: www.fveextras.com 
Supplier of Gary 
Fong’s cleverly designed light diffuser 
18) oye [0 (04 Rowan OX) 9) a1 04 San WVAWYAWVAS f=) gro] 61210) @2] 8101S) 
com.au/garyfong.html 
Suppliers of a range of 
(e[cYel[oreyese marcia meri liecmaae)iimerelalelamelare 
Nikon, plus some specialist flash units 
and lighting kits. Manufacturers it 
handles include Elinchrom (full lighting 
kits), Lastolite (accessories), and Orbis 
(ring flash). 
Contact: www.kayellaustralia.com.au 
Retail supplier of a full range of 
(orcTantelarcmcveelieyealevavemlareieceliaey ele )eeirele 
dedicated flash units and accessories. 
Contact: ph: 1300 186 395 or 
VAWVAWALReLOISMRO)II rele 
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“Virtually all SLR makers now offer 
wireless TTL flash control...” 


quickly (a shortened recycle time). These 
are usable with even compact cameras 
which have ISO flash shoes. The sensor 

is on the flash-front, aimed at the centre 

of the image field. The problems include 
wide-angle lenses which take in much more 
than the flash sensor does; changing the 
ISO setting which requires the re-setting of 
the “calculator dial” on the flash, and any 
filter on the lens which requires re-jigging 
of the flash calculator dial by the “filter 
factor”. Manually zoomed flash heads 
permit adjustment of the flash-beam width 
to match (or deliberately mismatch) the lens 


angle-of-view. 


Dedicated Flash 


The large central contact of an ISO 528 (or 
standard) hot shoe carries the signal command 
to fire the flash, with the shoe-frame providing 
the return path. Many modern cameras can 

be fried if the flash causes more than 10 Volts 
to appear at the firing contact; older Vivitar 
283/285-series users, beware! A useful checklist 
appears at http://www.botzilla.com/photo/ 
strobeVolts.html. The ISO 10330 Standard 
limits the trigger to 24V. 

Since the Canon AE-1 SLR camera 
was launched in 1976, cameras have 
communicated with the flash via an 
auxiliary shoe-contact to indicate flash- 
readiness in the viewfinder while auto- 
setting the shutter to the flash sync speed. 
Shoes now carry a large central trigger 
contact as well as up to four additional 
contacts for communication with the 
camera/lens combination. Around 23 years 
ago Minolta cameras (later Konica-Minolta 
and now Sony) switched to a proprietary 
“intelligent” shoe for quick, secure 
mounting and connection of a Minolta- 
standard flash. Other makers placed their 
auxiliary contact(s) in unique positions, 
and used varying signalling, preventing 
interoperability. Thus was born the war of 
“dedicated” flashes! 

The flash-sensor is inside the camera, 
reading off the shutter front-curtain 
and, indeed, the imager itself, based on 
pioneering work by Canon, Minolta and 


Olympus. This in-body sensor views the 


scene and measures the flash exposure 
through the lens (TTL) regardless of ISO, 
lens-aperture, and filters in use. With 
complete communication between the 
camera and lens, the camera tells the flash 
the ISO, focal length and aperture value 
in use. The flash auto-zooms its head for 
coverage matching the lens field-of-view 
(you can override this), then calculates and 
displays the shooting distance, and even 
warns (after the TTL-controlled shot) if the 
flash output has been insufficient. 

Canon invented E-TTL control using 
a “pre-flash” TTL measurement while the 
mirror was in the viewing position, with the 
lens wide open, and even allowed the flash 
exposure to be locked at the measured value, 
allowing re-composition; virtually every 
maker has followed suit (Nikon iT TL, 
Pentax P-TTL, and so on). Independent 
flash-makers like Cullman, Metz, Nissin, 
Sigma, Sunpak, and Vivitar license the 
camera-makers’ control technologies to 
offer variants, from the affordable to the 
luxurious, sometimes with even fancier 
facilities (Metz USB updating, Nissin auto- 
rotating displays, and the like). 


Off-camera Flash Control 
Virtually all SLR makers now offer Minolta- 
pioneered wireless TTL flash control, slaving 
external flashes off a pop-up or shoe-mounted 
on-camera flash or controller, even firing 
multiple flashes in three groups via up to 

four channels, so your camera doesn’t fire 

my flashes. The system allows each group to 
be set independently for manually or TTL- 
controlled flash output: a simple way to set 
main, fill and background-light levels, as long 
as each slave can “see” the control pulses from 
the master (by line of sight). Some electronics 
companies now offer complete systems of 
radio master/slave flash-controllers, obviating 
line-of-sight requirements: the master unit 
mounts in the camera hot-shoe, while the 
flashes themselves mount atop the slave units. 
This 1s a laudable attempt to emulate studio- 
flash capabilities without the weight- and 
cost-penalties of the latter. Stands which 
support umbrellas, soft-boxes and similar light- 


modifiers can be used with these set-ups. * 








KEEP ON © 
EXPANDING 


New Camera Unit Ricoh P10 Offers: 


'10MPCMOS || 28-300mm VC | | Ultra-High Speed|| HD Movie 
| Back-illuminated =| | High-Power Zoom | RAW 5 frames/sec. | | 16:9 ratio 


|| P/AIS/M | 





WORLD'S SMALLEST INTERCHANGEABLE LENS UNIT CAMERA SYSTEM CHANGES EVERYTHING 





RICOH GXR BODY RICOH LENS $10 GR LENS A12 RICOH LENS P10 


24-72mm F2.5-4.4VC 50mm F2.5 MACRO  28-300mm F3.5-5.6 VC 


High-Precision GR Lens 
Ricoh’s legendary GR lens corrects various aberrations and ensures superior image quality. 


1300 363 741 
www.ricohcameras.com.au 








Open your eyes to the expanding world of this innovative system. Choose an 
interchangeable unit, each tightly sealed to keep it free from dust, combines a 
superior lens, perfectly tuned image sensor and processing engine calibrated to 
deliver the highest optical performance. The P10 additionally features improved 
low-light capability and enhanced noise reduction. The 3" LCD gives you 100% 


coverage with 920,000-pixel resolution. 
Integrating portability with extended 
battery life and many other features, the 
new Ricoh GXR is “custom-made” for everyone. 


“Among interchangeable-lens-type digital cameras with built-in flash when lens unit is attached (according to Ricoh survey as of September 14, 2009). 


INCLUDING 3 MONTHS 
UNCONDITIONAL WARRANTY 


Break it in the first 3 months and Tasco will replace or repair 


GRX to full operating condition, regardless of the cause* 


your 
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How To: 


Implement Eight Steps To Improve 





8 Steps To Becoming An Expert 


You don’t necessarily have 
to buy a better camera to 
improve your pictures. / 
mailman outlines his eig| 
step program which amateurs 
can follow to lift their images 
to a higher level. 





any of us start making photos 
with a compact digicam set to 
i its fully automatic ‘point and 
‘hook mode. This setting is designed by 
the camera makers to produce acceptable 
Snapshots most of the time. But then we 
Start to notice that some photos are blurry 
when enlarged, and some are too light or 
dark. In others, the background is sharp 
and the subject is fuzzy! 

We then think, “Maybe my camera is 





faulty”. But the camera shop sales person 
says ‘No, it’s working fine, you just need a 
better camera’. So we buy a more expensive 
camera with more features. This one is 
really cool. It has ‘face detect’, auto ISO, 
intelligent i-function auto (whatever that 
1s), special modes for low light, panoramas, 
people, geo-tagging and lots more. Wow! 
We go forth happily and make lots of 
photos, but after a while we start to realise 
“there’s trouble in photo paradise”. Most of 
the shots look pretty good, but some have 
the same problems which the old camera 
produced. At this point some people buy 


an even more expensive camera, which 
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looks big and chunky, like something a 
professional might use. They set it to one of 
the ‘all auto’ modes - Smart Auto, i-Auto 
or whatever name 1s currently being used, 
then make a whole bunch of pictures in 

the expectation of better results. But shock, 
horror! They end up with even fuzzier, 
more incorrectly focused pictures than 
before! What’s going on? Let me take you 
through my eight-step program to sort this 
out and hopefully get you back on the track 


to taking better pictures. 





The fe problem ; is that when you set a 


camera - any camera - to one of its fully 
automatic modes you're in effect choosing to 
use it as an appliance, like a T'V set! You can 
turn a TV on and change channels, but you 
have no say in its output. Your engagement 
with a TV set or a camera on fully auto 
mode ts passive. You push the button and 
hope the camera figures out an appropriate 
sensitivity, aperture, shutter speed, white 
balance and focus point. Often it does, but 
sometimes it doesn’t. When something goes 
wrong you have no idea what the problem 
was, or how to fix it. 

Consider face detect auto-focus as an 
example of this ‘passive’ approach. This 
is very clever technology which actually 
can detect a face and focus on it. But not 
every time! The problem is that even at a 
high level of technological development, 
face detect doesn’t actually detect faces - it 


just recognises patterns of brightness and 








contrast. You could, correctly, say that’s 


exactly what our brains do when we identify 
a face. But the camera’s software can never 
read your mind and never “know” exactly 
which part of the subject, or which of 
several faces, you want to be in focus. To 
make consistently better photos you need to 
adopt a completely different approach. This 
means using your camera as a tool, not an 
appliance, and taking control of the image 
capture process. Along the way you'll make 
the transition from being a ‘passive’ camera 
user to being an expert photographer. But 
achieving this requires a camera which can 


do the job and a substantial investment of 








time and effort by the operator (you!) to 


acquire the necessary skills and knowledge. 





Let’s start with the camera. Some are more 
suitable than others for the expert user, and 
teasing out which are best for you demands 
close examination of characteristics not 
usually found in published specifications 
and features. I take a different approach. I 
believe that almost all the headline items by 
which cameras are usually marketed and 
reported by testers are of little significance. 


These include size, price, style (DSLR, CSC, 


SLT Compact, etc), pixel count, resolution, 
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frames per second in burst mode and a huge 
range of modes and functions, such as “art 
filters” and similar functions. The things 
which really do matter relate to holding, 
viewing and operating the camera — in other 


words, the camera’s ergonomics! 


How Does It Feel? 


A good camera needs to be shaped and its 
controls should be located so you can get 

a secure, comfortable grip on it and at the 
same time efficiently operate it without 
having to shift that grip too much. You 
might think this would be in the ‘bleeding 
obvious’ category for a hand-held device like 
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ABOVE Warringah Expressway and Sydney CBD 
from Ridge St, North Sydney. There is a surprisingly 
brief window of time for dusk photos like this. 1 
shot three exposures each minute over 15 minutes 
as the sky darkened, using ‘A’ mode to fix the 
aperture at f/8 for optimum resolution. With 
exposure times around 3 seconds, the camera had 
to be on a sturdy tripod. Manual focus & merging. 


a camera, and I would heartily agree. But 
over the years I have owned or used a lot 
of cameras and I continue to be surprised 
at how many of them fall into the “could 
improve” category - or worse (see images 
overleaf)! My suggestion is to try before 


you buy. Spend as much time as possible 
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How To: Implement Eight Steps To Improve 


"ToucH SCREEN & HAPTICS 


Most cameras these days are made by 
giant multi-national electronics corporations 
which produce millions of touch screens 
each year for smart phones, iPads, satnav 
screens, e-games, etc. So, inevitably, touch 
screens are becoming increasingly common 
on cameras. But in their present form they 
may not be such a good idea for the more 
experienced photographer. The problem is 
that a good camera suitable for expert use 
doesn’t work like an iPad or similar device 
with touch screen operation. In fact, at 
its best a camera works much more like a 
nnYe) ee) arora] ean (olen (ole) @uniaeleleianaarsure\iailareisig 
(windscreen) at the subject (the road) and 
operate the controls by feel, not by looking 
at them. If you use the eye level viewfinder 
grip as seen below, then existing types of 
touch screen are completely inaccessible. 
Even with the monitor hold, the ergonomics 
aren’t wonderful because you have to 
completely release the camera with either 
the left or right hand in order to operate the 
touch-screen controls with that hand, then 
regain your grip to make the exposure. While 
doing this your attention is distracted away 
from the subject onto the screen, making 
capture of the decisive moment less likely. 
Touch screen controls work just fine with the 
camera on a tripod, apart from the inevitable 
fingerprint smudges all over the monitor. 
Which brings us to the subject of 
uaa] ) (erste \V bz \releelUre]alscel edie )arclaye(cvilarsts 
‘Haptic’ as “of or pertaining to the sense of 
touch”. Cameras work best when they’re 
controlled by feel, but when you touch a 
flat electronic screen it imparts no sense 
of feel at all. But it appears touch screens 
are coming - ready or not! If so, my fervent 
hope is that camera makers will evolve the 
current flat-style screen into a sculptured, 


shaped and curved style of a haptic surface, — 


covering most of the back of a camera. 
Oavidatcu ate] aiacci(e(emanunisiasy slelace)ars<]asy ale) 
found, the haptic surface will be embossed 
with prominent raised markings, like super 
braille. These will be easy to locate by feel 
while the photographer continues to attend 
to the subject through the viewfinder, and 
will be responsive to inward and lateral 
(up/down, left/right) pressure for easy 
adjustment of all the camera’s functions. 
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ABOVE Nine year old boys run quite fast and are 
challenging to photograph! I focused manually on 
the sand directly beneath the peak action. I then 
made a series of exposures to discover when I 
would have to start pressing the shutter in order 
to allow for a slight shutter lag. Fortunately there 
were 20 boys each having three jumps because It 
took me about 30 trials to be sure I had it right! 


holding and using a camera before making 
your decision. Even then, you may find the 
handling qualities of a camera don’t become 
fully apparent until you've been using it for 


different subjects over several months. 


Viewing Options 


Modern cameras present the buyer with 

so many viewing options that making a 
decision can be like a taking a multiple- 
choice exam! My take on this is that for 

the expert shooter the best combination is 
full-time live view on a rear monitor, plus 

a built-in eye-level viewfinder (ELV). Both 
should be clear, bright and sharp. Ideally 
both will display the same information in 
the same layout. Key camera data such as 
an active auto-focus area and live histogram 
should be clearly visible on, and ISO, 
aperture, shutter speed and exposure status 
just below, the imaging area. Full time 
auto-focus should be available with either 
view, which should gain up or down with 
exposure compensation. To meet these 
criteria the eye-level viewfinder (ELV) needs 
to be electronic, not optical. Some people 


might object to my recommendation of an 





electronic viewfinder (EVF) based on their 
experience of uninspiring EVFs in some 
older super zooms. However, I think the 
newer EVFs represent a great leap forward 
and are very nice to use. You can find these 
viewing arrangements on some Compact 
System Cameras (CSC) and Single Lens 
Translucent (SLT) models. At the time of 
writing (first quarter 2011) Sony was the 
only producer of SLT-type cameras, but that 
seemed quite likely to change as new models 


were expected to be rolled out. 


Operating Procedure 


During operation an experienced user should 
be able to carry out the following actions 
while attending to the subject via either the 
viewfinder, or locating controls by touch 

and without having to shift their hand grip - 
switch on, activate and lock AF, change active 
AF zone position and size, change mode 
(P,A,S,M), adjust exposure compensation, 
change aperture, shutter speed or both, 
adjust white balance and make the exposure. 
A camera for expert use should not require 
you to enter a menu or completely change 
your grip with one or both hands to make 
any of these adjustments. If it does, I'd think 


carefully about purchasing it. 


6) Key Concepts 

After a purchase, you need to learn the 
basics of any camera’s functions. Take a 
course at your community college, read 

the manual, and trawl through the many 
online sources of information. Google some 
keywords about camera operation. But here’s 
a little secret. Although modern cameras 
bristle with hundreds of adjustable settings 
and modes, their core function every time 
you make a photo is always determined by 
just four things - focus, shutter speed, aperture 
(f stop) and sensor sensitivity (ISO setting). 
Understanding these key concepts and their 
interaction is not intuitive, but is readily 
learned, and this knowledge forms the 
foundation for further thoughtful camera 
use. So learn about these basics thoroughly. 
The rest will eventually look after itself. 


@) Skills Development 


When used to its fullest capability, a modern 
camera requires the photographer to process 
and respond to a lot of data in a few seconds 


during image capture. You need to be aware 





of subject framing, the live histogram, over/ 
under exposure indications, ISO, shutter 
speed, aperture, AF zone position and 
size. You may then need to quickly adjust 
| the ISO, aperture, shutter speed, exposure 
compensation and AF position to suit the 
requirements of the particular subject 
and lighting conditions you're trying to 
capture. In order to prevent fuzzy photos 
| due to camera shake you also need to watch 
| the shutter speed readout and adjust it as 
described in the breakout “One over focal 
length’ rule. And you need to develop a 
steady, repeatable grip so your new camera 


doesn’t wobble when you shoot with it! 


<3) Start Practicing! 


All of this requires lots of practice to 





improve your mastery and control of each 





photographic challenge. As the golfer 


Gary Pl ted ing, “Th ee Be se . . 
Beenie ee ere ey ABOVE Queen Victoria Building in Sydney is architecturally interesting and the management let visitors 


more I practice, the luckier I get”. Lots of make photos. I used a Panasonic LX5 advanced compact. With the focal length at 19.2mm and ISO 100, the 


people want to improve their photographs, indicated shutter speed was 1/40s. The ‘one over focal length’ rule says the slowest safe shutter speed is 
and many think the quickest and easiest 1/19.2 x 4.7, the correction factor for this camera, which comes to 1/90s. Image Stabilisation was active. 
way to do it is by buying a better camera. 
That can definitely help, but the real ‘hard subjects which don’t attract you so much, just one or two of any given subject. This 
yards’ are done by simply getting out and or ones which make you nervous (like large will stretch your creative powers and make 
trying things. Shoot anything which grabs groups of people — but don’t go straight to you think more — a critical step in making 
your interest, then study the resulting weddings!). Aim to get your pictures right your pictures better. Most of all, keep at it. 

| shots closely, and always try to work out “in camera” — that is, as good as you can The one big advantage of digital cameras 1s 
what’s wrong with your images. Be hard make them without any further computer that you can shoot a lot of images without 
on yourself, but be constructively critical in manipulation. Digital cameras are sold too much cost. Use that advantage with 
your analysis. Once you've photographed on the premise that you can shoot endless care, and you'll soon start to improve your 
subjects youre interested in, try shooting series of pictures - test yourself by taking judgment, and then your pictures. * 





faster than the reciprocal of the focal length 
in use. For instance, if the lens focal length 
is 200mm, the slowest ‘safe’ hand-held 
shutter speed (to secure a ‘sharp’ image) 

is 1/200th of a second (1/200s). This basic 
rule applies to cameras with a 24x36 mm 
sensor. But most cameras these days have 
a smaller sensor, so a focal length multiplier 
correction must be applied. 





Here’s a useful rule for minimising the which means For APS-C size sensors, x 1.5; for Four 
adverse effects of camera shake on - Half press the shutter button to start and thirds and Micro four thirds, x 2; for most 
sharpness. lock focus and exposure Advanced Compacts, x 4.6. Thus if you’re 

- If you have steady hands, with no visible - Breathe in, then out, and fully depress the using a camera with APS-C sensor and a 
tremor, and shutter button by gently squeezing it just 30mm lens the safe shutter speed is 1/ 

- If you hold your camera correctly and adopt before the point of full exhalation (30x1.5) = 1/45sec, or about 1/50s or 1/60s, 
a stable body posture (above) and * Then, your pictures will be sharp if depending on the available shutter speed 

- If you use good shutter release technique, you select a shutter speed equal to or steps on your particular style of camera. 
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Rob Ditessa spoke to 


other aspects of the craft as well! 


Ithough he’s one of Australia’s top 
\ rock music photographers, Tony Mott 

says defining satisfactorily what he 
does isn’t easy. For instance, he explains, 
there’s no comparison between the work 
of Annie Leibovitz and Anton Corbijn, yet 
they’re both rock photographers. Dividing 
the genre into ‘live’ and ‘session’ work, 
Mott muses that as in everything else, there 
is a ‘yin’ and ‘yang’. In live work you have 
musicians in their natural environment, 
but you have no control over the lighting 
or the surrounding situation. In session 
work, you have total control, but you’ve 
taken the musicians out of their comfort 
zone, and this is where your skill comes 
in to make them feel comfortable. ‘There 
really is no defining way of describing a 
rock photographer. They all seem to work in 
different ways. It can be very Bohemian.” 
Live work is about capturing the moment, 
but as much as he is proud of his live work and 
as much as people may praise his photographs, 
Mott reflects that for every photograph they 
see, there are the missed ones. You can’t see 
everything that’s happening on stage and 
sometimes you have the wrong angle at the 
wrong time. “All those moments are exactly 
that, moments. You're a champion to get that 


moment. It’s never a guarantee, although 





but in 


like in sports photography it’s possible to 
anticipate the moment. This comes with a 
certain amount of experience, and if you've got 
a semblance of knowing an artist.” He adds 
that some artists are more choreographed than 
others, and some go to a lot of trouble to make 
sure you get a good shot. 

In session work, Mott says it’s essential 
to understand what the musicians are trying 
to put across to their audience, and to know 
the music. The beauty of photographing 
musicians 1s that they’re open to the idea of 
doing things differently, and sometimes doing 
the ‘wrong’ thing (whatever that means, he 
says as an aside) can work. 

Perth-based rock photographer Michael 
Wylie underlines that anyone can stand on 
the side of a stage with an f/2.8 80-200mm 
lens and take satisfactory shots. To be a rock 
photographer you need to be able to get in 
close to capture the interaction between the 
performer and the crowd, and to consistently 
take shots that include all the members 
of the band, especially the drummer! He 
says, Album cover photography used to be 
integral to rock photography, but I think it’s 
fallen away in the last 10 years or so as digital 
manipulation has become universal to image 
creation. I shoot a lot of promo/portrait stuff, 


and love doing it, but I think shooting live is 


CLOCKWISE FROM LEFT Kylie & Nick. Mott says, “This was taken backstage at The Big Day Out in 
Melbourne in 1995. I’d had all my camera equipment stolen and Nick Cave and Kylie Minogue agreed to help 
me out.”; Foulplay, Rosemount, Perth, by Wylie. Flash fired, 2 x Nikon SB 800s, triggered by Pocketwizard, 
flash spread set on 24mm. Nikon D3S set on exposure compensation — 1 to hold the flash back a little, 70- 
200mm shot on 160mm, Manual mode, f/8 @ 1/4 sec, ISO 6400; Keith Richards, Rolling Stones. Mott says, 
“This image has been used over 50 times in magazines around the world.”; Wylie’s image of Project Mayhem. 
Nikon D300S, 70-200mm lens @ 82mm (on D300s about 150mm), Manual mode f/5.6 @ 1/15s, ISO 1600. 
Flash fired, three Nikon SB 800s, triggered by PocketWizard. Flash spread set on 15mm, held by assistants. 
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TOP LEFT Serial Killer Smile, Rosemount, Perth, 
by Mike Wylie. Flash fired, 2 x Nikon SB 800s, 
triggered by Pocketwizard, flash spread set on 
20mm, flashes gaffer-taped to the stage, on the 
outside of guitarists effects pedals. Nikon D3S set 
on exposure compensation — 1 to hold the flash 
back a little, Manual mode, 70-200mm shot on 
160mm, f/8 @ 14 second, ISO 6400. 

MAIN IMAGE Peter Garrett, Midnight Oil. Mott 
comments: “This was very much ‘the moment’.” 
Nikon FE camera with a Nikkor 135mm f/2.8. 
ABOVE Chrissie Amphlett of the Divinyls in action. 
Mott says, “This was shot at the Piccadilly Hotel 
in Kings Cross in Sydney in 1982. It was the first 
photograph I ever sold.” Nikkormat FTN camera 
with a Nikkor 85mm lens f/2.8. 
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PROFILE: Jony Mott/Michael Wylie 


where rock photography is really at.” 

Wylie says that for him photography has 
always been a communication skill rather 
than solely a technical skill. He says, “Speak 
to the bands, get permission to do what you 
want to do, then do it respectfully, and always 
watch them, not the back of your camera. 
Wear dark clothes too, and stay out of the 
paying punters’ line of site if you can. They 
have paid to see the band, not you.” 

Mott says that in his early days, his 
learning was undertaken by trial and error. 
His first subject was Chrissy Amphlett 
from the Divinyls. She was an excellent 
focus because she was wild on stage and the 
group had a residency in a small property 
in Kings Cross. The first time Mott took 
some shots, he says he was so ‘green’ that 
he could not work out why everything was 
either over exposed or under exposed. He 
didn’t appreciate the effect of the blanket 
of light from behind the artist. He shot the 
light show beautifully, but he could not 
even see his subject! So he went back, time 
after time. “Basically in six months, in that 
amazing process of trial and error, I worked 
out how to take a decent - I wouldn't say 
great, but decent - live shot. Luckily for 
me at that stage no one asked to look at 
my photos. Had they, they would have said 
this guy is just no good!” Then one day the 
manager did ask to see some photographs 
and he bought one, which was used for a 
poster. Other people began buying Mott’s 
images, and for the first five years of his 













career he did only live work. As Mott slowly 
but surely befriended musicians, he began 
to do more session work, again learning by 
trial and error. “When I first started doing | 
sessions, I was almost expecting them to 
direct me, as in what did they want, but the 
reality is that you're the boss. You have the 
knowledge, which is why they are using 
you. I got more confident, and I got used to 
doing sessions.” 

Describing himself as a “non-technical 
photographer”, Mott claims he still learns 
by trial and error, and rules about settings 
mean very little to him. He has learned 
to make a quick and almost automatic 
assessment. “Live, I shoot 1/125s with 
the maximum f stop I can get away with, 
depending on the light. Sessions, however, 
always depend on what I am looking for 
in the photograph.” Modestly, he says 
the people who have assisted him are all 
superior photographers, and that young 


tertiary students only lacked confidence 


and suffered from the misapprehension 

that they should imitate someone. He adds, 
“That would be my other recommendation 
to anyone starting out - believe in your own 


photography, your own style. They employ 





you for your ‘look’. My work is now known 


well enough that if someone hires me, they 


more or less know my style. They are not 


going to be looking for something else. 
That’s the beauty of photography, that’s 
there’s room for everybody.” 

Mott still shoots on film because he 
loves the grain, but he also now works with 
a digital kit. When Nikon was trying to 
convert him to digital with the Nikon D3, 
their technical experts highlighted one of its 
features was the lack of noise, but ironically, 
‘noise’ - or grain - was one of the features 
which attracted Mott to film and he didn’t 
want to get rid of it. “TI still love black and 
white portraits, with a grainy feel.” He 
uses a Nikon FE2 and T-Max 400 film. 
Mott processes his own black and white in 
HC-110, selecting and keeping a constant 
temperature in the range of between 16 and 
22 degrees. “I just make sure that all the 
water is exactly the same temperature, not 
piping hot or freezing cold. I have never 
been a stickler for the 20 degrees. As long 
as the fixer and the developer are at least 16 
degrees, I find the consistency of the grain 
perfect. But I have never processed my own 
colour film.” 

Shooting with his digital gear, he rarely 
captures in RAW, preferring JPEG format. 


He thinks RAW is unnecessary unless you're 


going to do an enormous amount of work 








in Photoshop - which he rarely uses, though 
when he does, it’s minimal. “I go to a bit of 
trouble to make sure the photograph I take 


is more or less the finished product.” The 


camera Mott used in his “Chrissy Amphlett” 


days was a Nikon, which he remembers 
was “built like a brick and weighed a ton”, 
but was a ‘very hardy’ camera. And, he 
recalls the first time he used his Nikon 
D3, about two and half years ago, to shoot 
the band Judas Priest. Compared to using 
film, he had so many shots he felt that in a 
sense he was cheating. Life has become so 
much easier for a rock ’n’ roll photographer! 
Despite his love of film, he says digital 
technology is amazing. “There have been 
occasions in the past when I’ve gone toa 
concert and I knew I wasn’t going to get 
anything because the light or circumstances 
were so appalling. With the digital camera, 
that is probably never going to happen 
again. I can shoot in candle light with that 
D3S. Of course that makes it easier, which 
means a lot more people are doing it!” 
Understanding and using depth of field 
is important, he says. He experiments with 
depth of field, sometimes even shooting with 
no depth of field to have only a subject’s eye 
in focus. He recommends using bracketing 


(adjusting shots — under and over-exposing 
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PROFILE: Tony Mott/Michael Wylie 


either side of the so-called ‘correct’ exposure) 
if you have any doubts about settings. “From 
the moment I got a fisheye lens I’ve been 
infatuated with it. When in doubt or if a photo 
session is turning boring, I use it because it 
excites the photograph. It’s not necessarily 
technical, but that’s what I do to change a 
situation that’s not working.” He cautions 
against checking at the back of the camera 
too much (sometimes known as “chimping”) 
because you may miss a vital moment. 

To take up rock music photography, 
Mott suggests starting at small venues. Try 
the local pub and ask for permission. He 
says someone taking photos doesn’t generally 
bother small bands. He advises not to use 
flash because it stands out, spoils the light 
show, and you will distract attention from the 
music. To progress, move to bigger venues 
and affiliate with a magazine, such as one of 
the free music papers. “One point I’d make is 


that you should never judge your own work 








in advance. When I do a photo session with 


a band for a magazine, I’m always astounded 
by the one they pick, and it’s very rarely 

the one I'd pick. My job is to take them. I 
don’t pick them, except in my own book 
(Rock’n'Roll Photography is the New Train 
Spotting, Rockpool Publishing, 2011). 

Tony Mott’s kit includes a Nikon D3 
and D3S, as well as three Nikon FE2 film 
bodies. In medium-format he has Bronica 
gear. His lens collection includes a Nikkor 
80-200mm f/2.8 telephoto, a Nikon 24- 
70mm f/2.8 zoom, a fisheye 16mm f/2.8, a 
Nikkor wide-angle 14-24mm f/2.8, and a 
Nikkor 85mm f/1.4, which he uses for his 
portrait images. 

His lighting includes a Bowens two-head 
flash kit (which he notes has been unused 
for two years!). His studio lighting is a 
Lowel mobile kit with a softbox, and a 120 
volt 750 watt globe. “I love it. It floods the 
room with such soft even light, and that’s 


almost my entire light source these days.” 





Is rock photography dangerous? It depends on the circumstances! Tony Mott says: “I wouldn’t 
want to paint a picture of danger because there’s very little, but there is no two ways about it, 
I’ve had bodies come flying across into the pit, and on top of me, I’ve had boots ending up in 
my hair, I’ve fallen off stage twice, I’ve been attacked on stage by Courtney Love — physically 

- but these are random events over 30 odd years. It’s not that dangerous, but some moments 
get a bit hairy.” Michael Wylie says, ‘I’ve been pretty lucky over the years. I’ve been at gigs 
where there have been injuries and a few deaths. However, all I have ever done is take the 
shots. I have had quite a few flashes snapped off my cameras over the years, and had drinks 
spilled down cameras which have cost a stack to fix.” Not life-threatening, but tough enough! 
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Michael Wylie’s Images 


Michael Wylie has been working 1n rock 

photography for more than 15 years. Last 

year he travelled all around the world 

shooting bands, including 35 in three weeks 

in New York. Almost all of his live work 

has movement, he says. Even on the 300mm 

lens, he shoots at slow shutter speeds, using 

a monopod. Performers aren't static, he says, 

and he aims to capture the energy. “There 

are loads of music photographers freezing 

everything. I don’t want to be one of them.” 
Shooting a four-piece band focusing 

on one performer is easy using shutter 

speed, camera movement, or flash. Add 

another performer to your frame, Wylie 

says, and it gets more difficult because 

a highlight on one performer might be 

shadow on another, one may move faster 

than another, or there might be smoke. | 

“Next, include the drummer in the frame,” 

he says. “A drummer only looks punchy 

with drumsticks in the air, about to smash 

the skins. It’s more difficult still to light 

four subjects with flash.” You need multiple 

Hash units, he explains, and you need to 

balance this multiple flash with diverse stage 

lighting. “If you get too much smoke from 

the production guys, the flash picks it up 

and you get burnt-out highlights. To get a 

live shot where the sum of the individuals 

in the shot adds up to more than each of the 

individuals, is difficult. This is the challenge 

I love.” He aims to get a ‘killer shot’, with 

every member of the band in frame. 
Because photographers can’t use flash 

with major bands, Wylie shoots with a 

14-24mm zoom and 150-300mm zoom on 

his D300S. Once he has the ‘safe’ shots, his 

focus turns to capturing something wide 

angle with movement, depending on the time 

frame. “Using the 70-200mm I set shutter 

priority, and I use manual modes with the 

14-24. I usually shoot manual because stage 

lights can blow your exposure all over the 

place when you are on 4mm.” After going 

through a phase of ‘anti flash’, Wylie says 

he came back to it because he found it an 

excellent way to control movement. He says if 

youre smart with flash, you can basically run 

selective shutter speeds. You can then adjust 

your blur, by how you move the camera 

when you shoot. He seeks permission from 

bands before going ‘too over the top’ with 


flash because it can disrupt the show for the 


audience. He usually works with one flash 


held off camera, or works with assistants who 
hold his flash. Otherwise, he will clamp or 
gaffer tape the flashes into place, then trigger 
them with PocketWizard devices. 

In terms of workflow, Wylie says he 
shoots in RAW, ‘rips’ the files into Adobe 
Bridge, deletes as necessary, and then ‘batch’ 
processes them. He explains, “I open an 
image in Adobe RAW, crop and adjust 
the basics, curves - sometimes I use the 
exposure function - and then I finally bump 
up the clarity and vibrancy. After opening 
in Photoshop, I use Noise Ninja to lower 
the noise, and convert the files from RGB 
to LAB, a cool French colour space. I select 


the lightness channel, and then use the burn 





function on 4% on the shadows channel. 
This is a quick way to use some ‘old school’ 
photographic darkroom techniques to 
salvage detail in highlights, without causing 
too much weird colour shift.” 

He encourages budding photographers 
to build a relationship by making eye contact. 
“A wink at a muso will usually get you a wry 
smile. Most inexperienced shooters spend 
most of the time looking at the back of their 
cameras. You look like an amateur in the eyes 
of the performer, and they will never take you 
seriously, as you never seem to be looking at 
them!” Wylie’s kit includes the following: 
cameras - Nikon D700, D3, D3s, D300s, 
two F5s (film SLRs), lenses — a 10.5mm 
f/2.8 fisheye, a 14-24mm f/2.8 wide angle, a 


OPPOSITE PAGE Michael Wylie says, “The One 
Movement Festival in Perth was put on by Perth 
guys. As a result, I got to shoot off stage, giving 
me a great angle on the crowd.” Nikon D3, Lens 70- 
200mm f/2.8 lens, 1/30s, ISO 3200. 


LEFT The legendary Irish band U2 has provided 
some challenging moments for Mott. “I’d worked 
out over a number of nights that lead singer Bono 
headed to a female shooter in the pit so I parked 
myself next to Wendy McDougall and right on cue 
he headed straight for her. I was about one foot 
away from him when I took this picture!” 


70-200mm f/2.8 telephoto zoom, a 17mm 
Tokina wide-angle, a 7.5mm fisheye, an 
85mm f/1.8, and some 50mm prime lenses, 
two Manfrotto tripods, PocketWizard Flex 
transmitters and transceivers for off-camera 
flash use, plus a wide range of flash units 
and studio lights. He also has a kit of 
medium-format cameras and accessories, 
based on the Mamiya RB 6x7 Pro S system. 

Wylie says “I use a Nikon D3S anda 
Nikon D3, with a back-up Nikon D700. I 
use the D300S with my 70—200mm f/2.8 
to give me 140-300mm. My number one 
priority is low-light performance, followed 
by strong build. I don’t use a lot of the 
camera’s features. I usually shoot everything 
on the 70-200mm on a monopod because 
my shutter speeds are so slow. I rarely stray 
much above 1/30s.” While he uses a Nikon 
10.5mm f/2.8 DX fisheye, he says of his 
Nikon wide-angle 14—24mm f/2.8, “This 1s 
the only other wide-angle lens I use now.” 

He has a Nikkor 70-200mm f/2.8 AF-S 
VR and he says, “I rent a Nikkor 500mm 
f/4G AF-S ED VR when I’m forewarned 
that photographers are going to be put at 
the back of a room, which is becoming more 
prevalent. On the D300S this 1s 850mm.” 

“T use up to six Nikon SB800s flash 
units. I used to use the Nikon SU-800 
IR controller. However, I have recently 
invested in PocketWizard gear as its wireless 
and works better in daylight. I use the 
PocketWizard infrared technology Mini 
TT1 with four Flex TTs to trigger flash 
units and a stack of Imedion rechargeable 
batteries, which seem to be holding up. I 
have clamps, and gaffer tape to hold flashes 
in weird places! I also travel with a Hahnel 
wireless remote device to trigger the camera 
from a distance. And I don’t work in focal 
lengths between 24mm and 150mm. A few 
people seem to find this quite strange!” ¥ 
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EXHIBITION: American Dreams 


Epic 


Editor Robert Keeley 
talked to Tansy 
Curtin, the curator 
of a fascinating and 
historically important 
exhibition now in 
Australia called 
American Dreams, 
which offers an 
overview of many of 
the most important 
US photographers of 
the 20th century. 





ome of the world’s most important 

images were produced n the first 

half of the 20th century. During the 
first decades of that century the relatively 
new craft of photography became a 
crucible of ideas, where both artists and 
recorders of history combined to make 
some of the most enduring images we 
have seen. That work also carried on in to 
the latter decades, when the first fledgling 
digital imagery began to have an impact, 
and creative ideas became more radical, 
but it remains true that some of the most 
powerful images the world has seen were 
created in the crucible of the first half of 
the 20th century - especially in the USA. 

Now, in a stunning exhibition titled 

American Dreams, Australian photography 
enthusiasts have a chance to see a selection of 
80 of these powerful, artistic, and dramatic 
works, all in one collection, on show in 
the Victorian regional city of Bendigo at 
its art gallery. It’s an exhibition which any 
serious enthusiast should make every effort 
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to see before it closes on July 10. Curator 
of the show, which has come direct from 
the George Eastman House International 
Museum of Photography & Film in the 
US state of New York, is the Bendigo Art 
Gallery’s Tansy Curtin. 

George Eastman was one of the most 
important figures in photography. Born in 
1854 in Waterman, New York, he moved to 
Rochester near the Canadian border and at a 
young age became an amateur photography 
enthusiast. Where he really made his name, 
however, was as a camera producer. In 1881 
he started the Eastman Dry Plate Company, 
which in 1892 led to the formation of 
the Eastman Kodak Company, a name 
which has since become synonymous with 
photography around the world. Eastman’s 
firm aimed to make photography accessible 
to amateur enthusiasts and he specifically 
developed simple cameras to that end. His 
idea worked, and from difficult-to-use 
specialist equipment, cameras soon became 


‘must have’ items for the rapidly expanding 








middle classes. The museum, founded in 


1949 and named in his honour, now houses 
one of the most extensive and important 


collections of images and equipment in the 





world of photography, and has moved out 
of Eastman’s former mansion, into another 
much more modern facility (much of it 
underground). 

A little like the pioneers who founded 
their country, American photographers were 
at the cutting edge of western civilization 
and development in the 20th century, and 
they often recorded slices of life from that 
time. Many of them became some of the 
most important names in the craft, and their 
images are amongst the 80 photographs 
which make up this extraordinary 
exhibition. Amazingly, many of the works 
are original prints and as such required 
exceptionally careful packing and handling. 
The Bendigo Art Gallery has staged some 
significant photographic exhibitions before, 
including works from Cecil Beaton and 


Henri Cartier-Bresson, and its reputation in 


handling these assisted Curtin in securing 


this latest important show. When she 
approached the Eastman Museum they 
suggested she travel there to peruse the 
collection. It was an opportunity Curtin says 
she didn’t have to think twice about! 

She visited in March, when the snows 
were deep in the northern parts of New 
York state, and examined a wide range of 
work with the assistance of a local archivist. 
She says, “Some of the works were amazing 
to see in their original form.” Her particular 
interests included Alfred Stieglitz, Walker 
Evans, and Imogen Cunningham, but she 
quickly became immersed in a wide range 
of work from other significant shooters such 
as the great American western landscapist 
Ansel Adams, the social documentary 
shooter Diane Arbus, the Depression- 
era recorder Dorothea Lange, and more 
modern photographers like Lee Friedlander, 
Cindy Sherman and Robert Mapplethorpe. 
Also included in the show are images from 


the collections of war shooter Robert Capa, 





the photojournalist W. Eugene Smith, and 
the iconic crime scene recorder Arthur 
Fellig (otherwise known as “Weegee’”). 
Curtin says that she faced a tough choice in 
picking images, but she aimed to select some 
well-known works, along with some which 
illustrated more experimental phases from 
the selected photographers, to give visitors a 
broader understanding of how these great 
shooters pushed their boundaries. In short, 
this once-only exhibition, showing only 

at the Bendigo Art Gallery, is displaying 

a large slice of the work of many of the 
most important photographers from the 
developmental years of the craft. Given that 
many of these original works are fragile and 
must be “rested” between showings, the fact 
that a regional Australian gallery has been 


able to secure them is a real coup. 


Whilst photography had its origins as 
a technical craft which required highly 


skilled exponents, around the turn of the 





ABOVE Lewis Hine (Powerhouse mechanic), 1920, 
gelatin silver print. Transfer from the Photo League 
Lewis Hine Memorial Committee, ex-collection 
Corydon Hine. Collection of George Eastman House, 
International Museum of Photography and Film. 


LEFT Alfred Steiglitz (Georgia O’Keefe hand on 
back tire of Ford V8); 1933, gelatin silver print. 
Part purchase and part gift from Georgia O’Keefe. 
Collection of George Eastman House, International 
Museum of Photography and Film. 


OPPOSITE PAGE Robert Capa - D-Day Omaha 
Beach; 1944, gelatin silver print. Gift of the 
Associated Press. Collection of George Eastman 
House, International Museum of Photography 
and Film. 


20th century (with the help of George 
Eastman) it became a pastime in which 
amateurs could comfortably participate. 
It also became a medium in which artists 
and those with a social conscience could 
more easily get involved, developing images 
which reflected their ideas and concerns. 
By chance, the medium grew at the same 
time as the United States began its own 
expansion, and US-based photographers 
were serendipitously at the cutting edge of 
western civilization’s explosion. Early 20th 
century photographic legends like Alfred 
Stieglitz (1864-1946) are well represented 
in this show, along with contemporaries 
such as Edward Steichen (1879-1973). Both 
exerted major influence on the direction 
of photographic art in the years before 
World War 1. Female photographers like 
Imogen Cunningham also pioneered a new 
approach to the craft, and her work can be 
seen in this show as well. 

From the 1920s interest in documentary 


work grew, and photographers took a 
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EXHIBITION: American Dreams 


stance with their work, not simply recording 
events, but exposing injustices and offering 

a perspective. The works of shooters like 
Paul Strand and Lewis Hine carried a sense 
of social justice, which grew throughout the 
US as the Depression took hold in the 1930s. 
It was then that photographers like Walker 
Evans and the great Dorothea Lange took 
some of their most poignant and powerful 
images, and photography as a craft grew in 
stature. All these names are well represented 


in the exhibition. 


Monuments, Wars, Crime 


Tansy Curtin says that while some 
photographers were following their social 
concerns, others pursued their interest in 
America’s monuments, both man-made and 
natural. Ansel Adams became one of the 
most iconic photographers of the century 
with his powerful black and white images of 
the American West and amazing national 
parks like Yosemite and Yellowstone. Using 
stark printing techniques Adams created 

a portfolio of work which was dramatic, 
but also instrumental in developing a true 
commercial market for art photography. 
Margaret Bourke-White, on the other hand, 
photographed industry and commerce in 


the form of the dramatic buildings of New 
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York, and massive machines and industrial 
equipment. She was fascinated by the 
modern progress of man. The underbelly, 
meantime, was recorded by crime scene 
shooter “Weegee” (Arthur Fellig), whose 
disturbing images display an aesthetic 
quality no longer possible with today’s CSI- 
style police recorders. When World War 
Two began, its brutality attracted shooters 
like the great Robert Capa, who 1s arguably 
best known for his impressionistic shot from 
the Allied D Day landings in France, D 
Day landing at Omaha Beach. Capa had a 
propensity to capture the ordinary scenes 
from an extraordinary event, and as with all 
these photographers, his ability to empathise 
with those of whom he created images 


allowed him to take his work to a new level. 


A Different Approach 


As the century progressed, some 
photographers looked harder at forms 

of experimentation within the medium. 
The Surrealist shooter Man Ray polarised 
audiences in the twenties and thirties with 
his unique solarised images (long before the 
tricks anybody can now use in Photoshop 
were available) and Laszlo Moholy-Nagy 
worked with creative interpretations of 


photo-collages. The great Edward Steichen 


LEFT Ansel Adams Winter Storm 
from the portfolio A Adams, 
Portfolio III: Yosemite Valley, San 
Francisco, Sierra Club 1959; c1944, 
printed cl1959, gelatin silver print, 
Purchased from the photographer. 
Collection of George Eastman 
House, International Museum of 
Photography and Film. 


experimented with colour (though many 
of his inherently unstable colour works are 
unfortunately too fragile for display). Other 
shooters took to abstraction. The images 

of Edward Weston and Paul Strand were 
powerful interpretations of modernism. 

They were examining form as an end in 
itself, using patterns, lines and textures. In 
latter decades Diane Arbus’ stark 
representations of society’s odd characters 
and outcasts took the medium in another 
direction, and artists like Richard Avedon 
pushed celebrity and fashion portraiture into 
entirely new territory. Others looked at 
ordinary people and street photography 
in different ways — Lee Friedlander and 
Garry Winogrand shot portraits of 
ordinary citizens, streets and urban 
landscapes by concentrating on form and 
composition. 

Colour, while it was first used in the late 
1930s, came into its own as a photographic 
form in the late sixties and the seventies, though 
it remained an unstable medium (for which 
we're all now suffering the consequences!). The 
exhibition 1s scattered with examples where 
shooters have used colour as an important 
element of their images. The latter works of 
photographers covering the last decades of 
the century are from shooters like Robert 
Mapplethorpe, Nan Goldin, and Cindy 
Sherman, all with highly individual styles 
and distinctive subject matter. 

There’s no doubt this is a unique and 
important exhibition, and one which any 
photography enthusiast should make every 
effort to attend. As a ‘once only’ show, 
it contains some of the most important 
photographers and iconic images in the 
field, and it’s unlikely so many significant 
works will ever be seen here together again. 


In short, no serious fan should miss it. 


Contact Bendigo Art Gallery, 42 View St, 
Bendigo, Victoria. Ph: (03) 5454 6088, or visit 


www .bendigoartgallery.com.au * 
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Ian Rolfe toured King Island, 
one of the two major islands 
at either end of wild & windy 
Bass Strait, and discovered 

its many photographic 
attractions. 





lluring and magical King Island is 

northwest of Australia’s biggest 

island, Tasmania, on the western 
end of Bass Strait. It bookends the strait 
with Flinders Island at the eastern end, 
and like that landmass, this pretty island 
is in the path of the gale-force “Roaring 
Forties”. These ever-present Westerly 
winds circle the world’s southern latitudes 
and have been the bane of sailors for 
centuries. King Island has long, empty 
beaches and clean, fresh air, offshore 
reefs, rocky coasts, beautiful bays, wind- 
swept moors, dairy farms, fat cattle, 
lighthouses, wildlife, seabirds, penguins 
and — courtesy of these powerful and ever- 
present gales — lots of shipwrecks. 

On the west coast of the island you 

can stand on a magnificent wind-swept 
beach with golden sand and aqua waters, 
with the wind whistling through your hair 
and looking out to sea, knowing there’s 
nothing but wild ocean between you and 
South Africa. Because of its location King 
Island bears the brunt of some of Australia’s 
biggest ocean swells. So for the landscape 
or seascape photographer this island is both 


dramatic and magnificent. 
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But while the landscape is impressive, 
it’s the light which really makes this wild 
environment so attractive. The latitude 
line of 40 degrees South actually runs 
right through King Island, so naturally the 
wonderful, sweet light which is so good 
in these southern regions appears quite 
regularly. As well, nearly every beach, cove 
and bay has its own unique rock formations 
with the most amazing displays of colour. 
Red and yellow lichens cover the rocks and 
bright green, and orange and red seaweeds 
and kelp wash ashore, mingling with the 
pebbles and seashells to dazzle the eye. 
There are many scenes and locations to 
photograph, but some planning beforehand 
will be useful if you want to see and shoot as 
much as possible. 

The island (named after Governor King 
of New South Wales) was discovered by 
Europeans when Captain Campbell sighted 
it in 1797. Its main commercial centre is 
Currie, which is located on the island’s west 
coast, about 25km by road from the second 
main village on the island, the mining 
and port town of Grassy. The King Island 
Scheelite company is planning to mine the 


mineral scheelite near the town of Grassy 





King Island, Tasmania 


on the southeast coast (which has in fact 
been mined on and off for over 70 years). 
The island, 64km long and 28km wide, has 
a population of around 1,800, and its other 
main industries are beef and dairy farming. 


It also has a small kelp-harvesting industry. 


Lighthouses & Cheese 


With many dozens of recorded shipwrecks, 
and known as the site of Australia’s 

worst maritime disaster, King Island not 
surprisingly has four lighthouses. At Cape 
Wickham on the island’s northernmost 

tip you'll find the tallest lighthouse in the 
southern hemisphere. Stunning coastal 
scenery can be seen here, and the multitude 
of rocks and crags at sea level are astonishing. 
Nearby, pretty little Victoria Cove makes a 
superb foreground to the huge granite edifice 
of the lighthouse, standing tall and buffeted 
by the constant westerly winds. 

The island also has beautiful rolling 
pastures, small pockets of rainforest, and 
moors just above sea-level in the southern 
parts, which are reminiscent of much higher 
altitudes. For keen photographers it’s a 
smorgasbord of scenes, both by the coastline 


and around its green pastureland. 


ABOVE City of Melbourne Bay. Nikon D700, 
28-300mm lens @ 52mm, ISO 2500, @ 1/640s. 
Three images merged in CS5 with gradient, levels, 
sharpening and saturation. 


RIGHT Currie Harbour in spring. The waters on 
King Island often have a beautiful hue. Stitched 
together in Photoshop. Nikon D700, 24mm tilt-shift 
lens. 25% overlap on each image, f/27, ISO 1000 @ 
1/80s, levels, gradient, sharpening and saturation. 


OPPOSITE Morning light at Grassy Harbour. 
A cold spring morning at Grassy with the 

sun struggling to shine through created this 
atmospheric effect. Nikon D700, 28-300mm lens 
@ 85mm, f/11, ISO 1250, 1/320s. Hand-held. 
Dodging, burning, sharpening and curves in 
Photoshop CS5. 


To many people, of course (especially 
cheese-lovers!) the mention of King Island 
also reminds them of the fabulous soft 
ripened double Bries, nutty flavoured 
Camemberts and the sinfully rich soft Blues. 
The Cheese Factory here on the island also 
makes unbelievable desserts, creams and 
delicious natural yoghurt. This only adds to 
the temptation to visit and sample island life, 
as great food is profoundly linked to it. To top 
this all off an evening meal can include the 
local tender grass-fed beef, accompanied by 
local vegetables and fruits. For the outdoor 
photographer who loves good food, this 


can be a significant part of the attraction of 


making a trip to this part of Tasmania, and 


an interesting photographic subject in itself! 


scmggoges 
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ABOVE Cape Wickham summer storm. Summer brings storms cross the northern tip of the island. At 
one of my favourite locations I was buffeted by winds on a precarious outcrop. Nikon D700, 17-35mm lens 
@17mm, f/19, ISO 1100, shot at 1/125s. Camera mounted on a tripod, 81B plus ND graduated filters. 
Curves, gradient, sharpening and slight saturation used in Photoshop CS5 


RIGHT Seal River view. This was a great location to observe Black Swans and I anticipated a few of 
the majestic birds would be here. Nikon D700, 28-300mm lens set at 116mm, f/14, ISO 1600 @ 1/640s. 
Curves, levels, sharpening and gradient in Photoshop CS5. 


The Town of Currie 


Each part of the island has surprises waiting 
to be explored and photographed. Around 
the main town of Currie there is British 
Admiral Beach, with its amazingly clear 
waters and lovely white sand. Red-covered 
lichen boulders of all shapes and sizes at 
either end of the beach make for wonderful 
shots late in the day, and nearby there is 
also Half Moon Beach - small, intimate and 
very pretty. Out near the harbour mouth at 
Currie you'll find Devils Rock and Peerless 
Point, with unbelievable coastal views, rock 
formations, steep gullies and delightful rock 
pools. Each Spring colourful wildflowers 
grow in profusion along the cliff top, 
adding another dimension to this wild and 
spectacular place. On a short drive around 
the various parts of the town’s harbour 

you can inspect the quaint and vibrantly 
painted boathouse, used by the locals as a 
favourite lunchtime haunt. Lobster pots and 
maritime relics line the drive and make for 
interesting detailed subject matter, with the 
harbour and boats in the background. Just 
south of here is Netherby Point, rough and 
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exhilarating in a southerly swell, with great 
photo opportunities looking back to the 
Currie Lighthouse. Tours are available on 
most Saturdays to view the interior of this 
historic structure. It will present a chance 

to climb the spiral staircase on this unique 
and re-commissioned lighthouse, which was 
built in 1879, closed down in 1989, and was 


re-commissioned in 1995. 


Southern Region 


Travelling south, a photographer’s areas 

of interest could include the Pearshape 
Lagoon, which is usually full of ducks and 
swans and which offers superb reflections if 
you're lucky enough to arrive there on one of 
the rare occasions when it’s calm. Just west 
of this lagoon is Cataraqui Point, the site 

of Australia’s worst peacetime shipwreck. 

It was here the Canadian merchant ship 
Cataraqui, full of immigrants, foundered 
with the loss of over 400 lives. If you want 
to fully appreciate how this coast could 
prove so treacherous, head south just a short 
distance to Seal Rocks. A new boardwalk 


has been built here so visitors can see the 





full fury of King Island’s coastline. You'll 


marvel at the jagged rocks below and the 
thundering ocean, but you should still allow 
time to photograph the coastline with its 
flora, often with a profusion of flowers on 
display. Not far away is the turn-off to the 
Calcified Forest and state reserve. Here an 
ancient forest which was rapidly covered 

by sand, long since receded, now reveals 
mysterious limestone features. Even if it’s 
raining or overcast, this is a bizarre location, 
and it should delight any photographer with 
its intricate and twisted forms. The most 
remote area to the south is Stokes Point, 
with Surprise Bay and the Gulchway 

highly recommended for photographers. In 
some respects this area is like the highland 
moors of Scotland, rather than an island in 
Bass Strait. 


Into The North 


When travelling north it’s a good idea to 
investigate the side roads leading in to the 
island’s western beaches. Many have lovely 
viewpoints and trickling creeks which are 
usually quite easy to cross. Yellow Rock 
Beach is wonderful, and a short walk from 
the car park along the river estuary you'll 
arrive at a beautiful, wind-swept beach 
which teems with bird-life. Thousands of 
little terns often feed here, and most of the 
time they have the beach to themselves. 
Walking south for about one kilometre 
from the mouth of the estuary will present 
you a great view of the remains of the 
paddle steamer Shannon, clearly visible at 
low-tide. Other beaches of note around here 
include Porkies Beach, Little Porkies Beach 
and Whistler Point. 


The East Coast 


Venturing over to the east coast of the 

island you'll find more great scenery. 
Amongst Australian surfers the areas of 
Disappointment Bay, White Beach, and 
Lavinia Beach have waves and surf conditions 
which are considered world class. For the 
adventurer, Nine Mile Beach rivals any 
tropical beaches you'd find anywhere in the 
world. You really need to see it to believe it. 
And near the northern tip of the island are 
two lakes, Pennys Lagoon and Lake Martha 
Lavinia. Lagoons like this are rare in our 
natural world; there are only a handful of 
them, and the only other place in Australia to 
see one is on Fraser Island in Queensland. In 
order to photograph the birdlife you're likely 
to find here you'll need time, patience, and a 


tripod, but your efforts will be rewarded. 





Other Sights 


There are two other villages on King Island 
and both are worth a mention. Naracoopa 
on the east coast 1s quiet, unspoilt and 
usually a haven from the incessant 
Southerlies which roar across the island. A 
small wharf here is a favourite spot for locals 
and visitors alike. Playful seals can often be 
seen gambolling in the clear aqua waters 
and there is also Frasers Bluff and the 
coastline at the end of lover’s lane to explore 
and photograph. The village of Grassy, not 
far south of Naracoopa, is the island’s main 
port. A pretty settlement built over 100 
metres up on a bluff, the village overlooks 
the harbour and there are expansive views 
over Bass Strait. The mineral scheelite was 


mined here from around 1917 until 1990, 


and when the mine closed down the village 
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ABOVE The Currie lighthouse. I waited for a sunny 
day with scattered cloud to shoot this lighthouse 
scene, with the spring flowers out in bloom as an 
added touch. Nikon D700, 17-35mm lens set at 
20mm, f/18, ISO 4000, 1/1250s, hand-held. Levels, 
curves and sharpening in Photoshop CS5. 


fell into decay. It’s a different story now, 
though. The mine operators have been 
taking steps to re-open it, houses have been 
refurbished, new ones built, and galleries 
established. A pub, a great restaurant and 
increased interest in the re-opening of the 
mine means Grassy can be quite a busy 

hub - by island standards, anyway! Retirees 
and people wanting to enjoy a quiet holiday 
find Grassy an ideal hide-away from today’s 
frenetic world. Walks down and around the 
lake-filled mine site are good for the soul, 
and Grassy has some lovely beaches close by 
for the photographers searching out colours, 
textures and form. If you’re a landscape 
photography enthusiast you should give 
serious thought to visiting this beautiful 

yet isolated place. King Island is extremely 
rewarding as a photographic destination and 


you won't be disappointed. * 
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Further Information 


King Island is roughly 64km long and 28km wide with over 
A80km of roads. There is plenty to see and observe, so It’s 
best to plan for a stay of at least three days. 


Getting There: Flights to the island depart daily from 
Moorabbin airport (a southern suburb of Melbourne) with 
King Island Airlines. There are also daily flights from 
Launceston and Wynyard in Tasmania with Tasair. Rex 
Express has flights from Melbourne’s Tullamarine airport. 


Getting Around: Because there’s no public transport 
on King Island, car hire is your only vehicle option. A good 
selection of vehicles can be booked before you arrive and 
will be available for you at the airport on arrival. King 
Island car rental and P&A car rental both offer excellent 
Service. 

The island offers various tours; both one day and 
multi-day packages are available. 


Cape Wickham 


Accommodation: It’s plentiful and varied. From hotel 
lodgings in Currie, to B&B accommodation in Naracoopa 
and Grassy. There are two motels operating in Currie and 
there are many other places scattered throughout the 
island offering farm-stays and self-contained cottages. At 
Grassy there are up-market B&B lodgings, spa units and a 
wonderful backpacker-style lodge for groups and families. 





Photographic tours: King Island Holiday Village 
offers an amazing three-day photo tour in a purpose-built 
Oka 4WD. This trip specialises in getting photographers 
into areas not normally seen by tourists. Plenty of time Is 
allowed at each location and for setting up your shots. The 
three-day tour includes tuition from a Melbourne-based 
professional. 

It’s a package deal and is highly recommended! Ph: (03) 6461 1177 for bookings or go to 
www.kingislandholidayvillage.com.au 


Stokes Point 





When to go: King Island has four distinct seasons and each one has its own attractions. 
Winter is dramatic, with wild westerlies and thundering seas. Autumn is very mild and calm. 
Spring is the time for wildflowers and everything seems to burst into life. Summers don’t have 
excessively hot days, and in fact the temperatures are mild all year round due to the island’s 
location in Bass Strait. The lighting is wonderful for most of the day, whatever the season. 


Equipment and supplies: Compared to the mainland, this is a fairly isolated region. 
Remember you’re on an island! There are good shops tn the main town of Currie which will 
supply you with most essential items. Batteries and print film can be obtained from the local 
chemist and supermarket. All other items relating to photography should be brought with you, 
especially flash cards and re-chargeable batteries. A good tripod is an essential item here to 
counteract the almost constant winds. 

For further information contact King Island Visitor Information, Kirdo Building, 5 George 
St, Currie, Tas, 7256, ph: 1800 645 014, www.kingisland.org.au 

Go to www.discovertasmania.com and click on the North West Coast region. 
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Camera Test 


Peter Burian tested this 16.2 megapixel Nikon DSLR 
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and advanced features. 








ith the highest resolution in 

the Nikon DX series, the D7000 

benefits from the company’s 
latest technology. New components 
include the 16.2 megapixel CMOS sensor, a 
2016 segment 3D Colour Matrix Il metering 
system and the new Multi-CAM 4800DX 
auto-focus module with 39 detection 
points, including 15 which are cross-type 
for reliability with any type of subject. And 
this camera provides Nikon’s best available 
Movie mode, with full-time auto focus and 
full HD 1080p videos which look stunning 
on a wide-screen TV. 

This new camera bears a strong 
resemblance to the D90, but features a more 
rugged weather-sealed magnesium chassis 
and improved controls, plus additional 
benefits. My own favourites include the 
twin SD card slots, faster auto focus in Live 
View, a larger viewfinder with 100% scene 
coverage, faster 6 fps continuous drive speed 
and a Copyright data entry feature. Note, 
too, that the new EXPEED 2 processor 
enables the camera to generate not only 
12-bit, but also 14-bit RAW photos, which 
serious digital photographers will appreciate. 

Other amenities include bracketing for 
both AE and White Balance, ISO expansion 
to 25,600, a Quiet shooting mode and a port 
for an external (optional) stereo mic. Nikon’s 
Scene Recognition System considers 31,000 
different scene types in its database in order 
to set the optimal focus, exposure, and white 
balance. The D7000 also includes a new 
electronic level detector - available in Live 
View and in the viewfinder - which helps 


the user avoid taking ‘crooked’ photos. 


The D7000 targets shooters trading up from 
a less advanced DSLR, but also provides 









features which novices will appreciate: 
built-in flash and 19 fully automatic modes 
which make it easy to get good photos. 

As you'd expect, however, it’s loaded with 
advanced modes, six Picture Styles and 
numerous overrides for every imaginable 
aspect of an image. While the 31n (75mm) 
LCD isn’t articulated, its 921,000 dot 
resolution provides a superb display in Live 
View or in Movie mode. 

This mid-size, middleweight camera 
handles well thanks to its ergonomic grip 
and many large, well-marked analogue 
controls. The [INFO] button provides access 
to numerous frequently used functions. This 
interactive screen may seem complicated 
at first glance, but it’s not difficult to 
understand the various abbreviations. 
Frankly, it’s a valuable amenity because it 
reduces the need to access the multi-page 
menu and its multitude of options. 

The D7000 doesn’t provide as many 
picture styles as some competitors and no 
special effects filters in its capture mode, 
but it does offer a Multiple Exposure feature 
and JPEG retouching tools. The latter are 
available in Playback mode and allow for 
modifying technical aspects or for adding 
special effects. The functions in Playback 
also allow for converting RAW format files 
to JPEG and for cropping movie clips. 

Evaluation: When you're comparing 


specifications, few competing cameras are 


Operating Modes: AUTO, 
18 Scene modes plus P (shiftable 
program), A, S, M and two Custom 


Power: Rechargeable EN-EL15 Li-Ion battery; 
optional AC adapter and MB-D11 battery grip 


Connectivity: USB 2.0 Hi-Speed, AV and HDMI output; 
terminals for remote control and GPS accessories 


Capture Formats: Numerous JPEG options, 
Compressed RAW, RAW, RAW + JPEG 


F-mount for all AF lenses and with 
limitations, manual focus lenses; 
1.5x focal length magnification factor 


Exposure Control: Adjustable Centre-weighted, 2016 zone 3D Colour Matrix II 
and Spot metering; many exposure overrides; histogram and highlight detail 
warning in Playback 





ABOVE Available in Live View and Movie mode, contrast detection auto focus responds quite quickly 
and the ultra-high resolution LCD screen provides a very smooth, crisp and finely detailed preview 
display. While serious shooters often use the optical viewfinder when shooting stills, most D/000 
owners will occasionally appreciate the ability to compose a photo using the large LCD monitor. (AF-S 
70-200mm f/2.8 lens; ISO 400.) 


as fully featured as the D7000; its custom 


functions alone total 48! That does increase The D7000 is very versatile in video 

its complexity, but the menu system follows capture. Switch to Live View and press the 
the familiar categorisation and colour- red movie button to start recording. The 
coding. Anyone upgrading from a previous exposure, shutter speed, aperture and ISO 
Nikon DSLR should find navigation are set automatically by default, but the 
straight-forward. Even so, a study of the 325- Manual Movie mode allows for pre-setting 
page owner’s manual will be necessary in an aperture, ISO and shutter speed. Other 
order to maximise the camera’s potential. features available in video capture include 
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RIGHT The new AF module with 39 focus detection 


points (including 15 cross-hatched points) and a 
very effective 3D Tracking Focus system makes 


the D7000 very effective. Especially with a wide- 
aperture AF-S lens this camera can produce sharply 
focused photos of the most erratic sports action. 
(AF-S 70-200mm f/2.8 lens; 1/1600s; ISO 200.) 





AE Lock, exposure compensation, all of the 
picture styles and their overrides, as well as 
auto focus for static subjects and all of the 
usual focus area options. It’s possible to get 
pleasing movies with full automation, but 
for greater control, it’s worth studying the 
instructions and experimenting with all of 
the available features. 

This DSLR is also one of the few which 
allows for full-time continuous AF (AF-F) 
in movie mode, with subject tracking when 
desired. Focus can be locked at any time 
with a touch of the shutter release button. 
No DSLR provides very fast contrast- 
detection AF in video mode, but the D7000 
is better than average when used with an 
AF-S lens. Continuous AF in Movie mode 
(or in conventional Live View) isn’t intended 
for tracking fast motion, but it works well 
with people walking towards the camera. 

Instead of the older Motion JPEG 
format, the D7000 records videos (for as 
long as 20 minutes) in the more efficient 
H.264/MPEG-4 .MOV format. This allows 
for smaller video file sizes, but the more 
advanced compression does require a fast 
computer for video editing. Note, too, 
that some basic software programs do not 
support the MOV format, so more advanced 
software may be required for editing. 

Evaluation: The D7000 offers plenty of 


user control in movie mode and AF-F mode 


RIGHT The bundled 
RAW converter 
program (Nikon 
ViewNX) is moderately 
versatile and suitable 
for those who do 

not often shoot in 
RAW capture mode. 
However, the optional 
NX2 program (shown 
here) is remarkably 
versatile, providing 
many pro-calibre 
functions and features 
unique to Nikon 
software. 


56 AUSTRALIAN PHOTOGRAPHY JUNE 201 


forse 





#€ Test Shot 


is a definite bonus. A swivel/tilt LCD screen 
would make shooting movies more convenient. 
My 1920x1080 pixel clips are gorgeous when 
viewed on a large HD TV with HDMI 
connection from the camera. Sound quality 
is acceptable with the built-in mic, but the 
sound of the AF motor or zooming, and any 
wind noise, is recorded. For superior audio 
quality it’s worth buying an external stereo 
mic. Videos shot in dark locations do exhibit 
some digital noise, but the D7000 1s better 
than average in this respect because of its 


sophisticated sensor and processor. 


. 
| 








Speed & Quality 
This Nikon DSLR starts up in a split 


second and responds instantly to a touch 
of the shutter button. Even at the full 6 fps 


drive speed, it can fire 22 large/fine JPEGs 
or 10 RAW photos before the framing rate 
slows noticeably. Processing is fast so the 
D7000 is usually ready to shoot another 
burst. Contrast-detection auto focus 1n Live 
View is acceptably fast; the D7000 is the best 
Nikon DSLR in this respect. For faster AF, 
with phase-detection technology, turn Live 
View off and use the optical viewfinder. 

Auto focus is then both incredibly fast 
and reliable. Continuous AF is ideal for sports 
photography, since it can aggressively track 
even the erratic motion of competitors. This 
is partly due to the Scene Recognition system 
which uses the 2016-pixel metering sensor to 
assist tracking a subject by colour/contrast. 
The 39-point system does slow a bit in dark 
locations, but in daylight this DSLR 1s very 
effective in action photography. 

For maximum AF speed in daylight, 
and for quick response in low light, use a 
wide-aperture AF-S lens like one of the f/2.8 
zooms. During tests at default settings 


with the Standard picture style, the D7000 





camera generates JPEGs with accurate, 


but surprisingly rich colours, with slightly 
low sharpness and snappy contrast. 
Naturally, any other desired effect can 
be achieved with other picture styles or 
with the overrides for sharpness, contrast 
and saturation. My only complaint was 
about overexposure on bright days. A -2/3 
compensation was often necessary to prevent 
a loss of detail in light-toned subjects. Low 
ISO images are suitable for making 16x24in 
(40x61cm) prints and even ISO 800 JPEGs 
created 13x19in prints suitable for framing. 
Evaluation: The Nikon EXPEED 
2 processor is one of the best currently 
available. This has enabled a camera with 
increased resolution - achieved with smaller 
pixels - to be a leader in high ISO quality. 
Digital noise is visible in shadow areas at 
ISO 1600 when viewed on a monitor, but 
11x15in (28x38cm) prints still look great. 
By ISO 3200 and especially ISO 6400, 
some speckles are obvious 1n mid-tones, but 
colour saturation is acceptable. The JPEGs 
made decent 11x15in and letter-sized prints, 
respectively, at these ISO levels. For even 
better results at high ISO, switch to RAW 


capture. Set the optimum level for Noise 


Sensor: 
Processor: 


Lens Mount: 
Shutter: 
Viewfinder: 
Capture Formats: 


Movie Mode: 


Auto-focus: 


Sensitivity: 
Exposure Control: 


in Playback 


Operating Modes: 


Drive Modes: 


battery grip 
Manufacturer: 


RRP: 


Reduction in the converter software and the 


images will be smooth, but richly detailed. 


The Bottom Line 


If you're an experienced shooter you'll love 
this super fast, very durable, multi-talented 
DSLR. While the 12.3 megapixel D300s can 
shoot at 7fps - or at 8fps with the optional 
battery grip - the D7000 is preferable in 
some aspects, such as resolution and movie 
mode features. 

Like that semi pro camera, the D7000 
is compatible with manual focus lenses, 
though without some of the high-tech 
features. It also accepts Nikon’s GPS unit, 
the WT-4 wireless transmitter and the 
MB-D11 vertical grip with a second set of 


Specifications: Nikon D7000 


16.2 megapixel CMOS (4,928x3264 pixels) 

EXPEED 2 with 14-bit A/D converter; Chromatic Aberration and Vignetting 
Correction, Scene Recognition System; modification options in Playback 
F-mount for all AF lenses and with limitations, manual focus lenses; 

1.5x focal length magnification factor 

Electronic; speeds from 30s to 1/8000s selectable; also, Bulb 

Pentaprism with 100% field of view; 0.94x magnification; diopter correction 
Numerous JPEG options, Compressed RAW, RAW, RAW + JPEG 

MOV, H.264 format with mono sound; resolution to 1280p at 24fps; accepts 
optional stereo mic; full-time AF available 

39-point phase-detection AF, with 15 cross-type; Single Shot and Continuous 
with 3D Tracking, Dynamic Area, single point and Auto AF Area options; 
contrast-detection in Live View and Movie mode with AF-F, including Face 
Detection and tracking option; focus-assist lamp 

ISO 100 to ISO 6400; expansion to 25,600 

Adjustable Centre-weighted, 2016 zone 3D Colour Matrix II and Spot 
metering; many exposure overrides; histogram and highlight detail warning 


AUTO, 18 Scene modes plus P (shiftable program), A, S, M and two Custom 

Image Adjustments: 5 picture styles with parameter adjustment options; Active D-Lighting; user 
selectable NR levels; Adobe RGB or sRGB colour space : 

Single shot, Continuous framing to 6 fps, self-timer 

Built-in i-TTL flash; supports Wireless off-camera flash; hot shoe and PC 

cord socket; several flash metering and mode options; flash exposure 


Automatic sensor cleaner; fixed 3in (75mm, 921,000 dot LCD) numerous WB 
options; 48 Custom settings; depth-of-field preview; multiple exposure 


USB 2.0 Hi-Speed, AV and HDMI output; terminals for remote control & GPS 
Rechargeable EN-EL15 Li-Ion battery; optional AC adapter and MB-D11 


Flash: 

compensation; flash sync to 1/320s; 
Other: 
Storage: Two slots for SD/SDHC/SDXC cards 
Connectivity: 
Power: 


Dimensions/ Weight: 132x105x77mm; 690g plus battery 

Nikon, Unit F1, Lidcombe Business Park, 3-29 Birnie Ave, Lidcombe, NSW, 
2141. Ph: (02) 8748 5200, www.mynikonlife.com.au 

$1799 (body only); + 18-105mm lens $2099; + 18-55mm & 55-200mm lens 
$2199; + 18-55mm lens & 55-300mm $2299. 
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controls. During extensive action, portrait 
and event photography, the D7000 proved 

to be unusually fast, reliable and versatile. 
While ultra-high resolution video with full- 
time continuous focus is a definite asset, this 
DSLR is close to perfect in more conventional 
aspects, making it a strong contender as the 


ideal camera for serious enthusiasts. * 


AP’s North American correspondent, 
Canadian stock photographer Peter Burian 
(www.peterkburian.com) 1s the author of 
several books including Mastering Digital 
Photography and Imaging as well as Magic 
Lantern Guides to digital SLR cameras. He 
is also a digital photography course instructor 
with BetterPhoto.com. 
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Jill-e Design Bags 
Jill-e Designs sturdy and stylish 
camera and carry bags include 
a body hugging DSLR bag in four 
colours, matching lens bags, a 
full-sized Jack rolling satchel, 
and more. The Swing Camera/ 
Carryall Bag is fully padded for 
DSLR cameras, accessories, 
and personal items. A profile 
of less than 100mm and an 
adjustable padded shoulder 
strap lets photographers keep 
their gear close and secure ina 
crowd. Made from high-quality 
weather-resistant nylon, this 
bag comes in purple, hot pink, 
turquoise, and black. The Jack 
Rolling Satchel is designed 

for photo assignments or 
extended travels. It comes 
equipped with sturdy rollers, 

a telescopic handle and dual 
carrying handles. The Jack 
Small Messenger Bags are 
made from high-quality nylon 
with rich Columbian leather 
trim and can hold a camera 
body, two lenses and a flash, 
plus an interior protective 
pocket for an iPad or similar 
device. The bag’s many interior 
and exterior pockets can 
handle other accessories. The 
Messenger-Style Carryall Bag’s 
black cover can be changed to 
one of six designs. The covers 
include Classic, Safari, and 

Fun & Fancy Collections. Ideal 
for an SLR-style camera and 
other electronic devices, the 
bag’s padded walls feature 
configurable hook-and-loop 
dividers. For more information 
visit www.jill-e.com. 
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Olympus Models 


Olympus has released its VR- wide-angle 


| 330, a 12.5x extra wide-angle zoom lens, a 


optical zoom lens camera 3in (75mm) 

with a compact all-metal high- 

body. The VR-330’s powerful _ resolution 

zoom and its 14 megapixel LCD and 720p P 
sensor combines with Magic = HD video. 
Filters to capture creative Selling for 
images and videos. Its other $399, its other 
features include Dual Image features ) 
Stabilisation, a 3in (75mm) include 
LCD, 3D photos, HD Videos Magic 


and HDMI Control fora 
home theatre, Face Detection, 


Filters, 3D 
Photo mode, 
AF Tracking technology, Eye-Fi card 


Intelligent Auto, Shadow 





compatibility, 
High Definition Movie and 
HDMI Control, Dual Image 
Stabilisation, TruePic III+ 
Image Processor, and Shadow 


Adjustment technology, and 
Golla Bag Collection 
Five new colours and many 

styles are featured in Golla’s 

bag collection launched earlier 
this year. Novelties in Golla’s 
Collection 2011 are bags, sleeves, 
and covers dedicated to the 
iPhone, iPad, and MacBook. Golla 
has also extended its range of 
bags for cameras and offers 
colour straps in four designs. 
Golla’s colours include “fresh 
green, bright pink, hot red, vibrant 
turquoise, and cool grey”. Denim 
is also a trend in Golla bags and 
its available in dark blue, grey and 
white. For more information visit 
www.golla.com. 


more. Available in silver and 
black, the Olympus VR-330 
costs $299. 

Olympus has also 
launched the new SZ-10, 
a slim ultra-zoom model. 
It has an 18x, 28-504mm 


Adjustment technology. The 
Olympus SZ-10 comes in 
either black or silver. Visit 


www.olympus.com.au. 
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q the included 
R software. The Workfo 
rts iPrint, which allow: 
iPad, and iPod Touct 
on DURABrite Ult 
_ Cartridges, built-in multi-fo 
- Ethernet port, and a 3.5i 








Canon’s HS ¢y TruCapture 


The latest Canon cameras — the 
PowerShot $X230 HS, the SX220 
HS, the IXUS310HS,the220HS 9 |_s g | 

and the 115 HS - feature Hi gh | | a ia - : 
Sensitivity CHS) sensors which | — 
the manufacturer says enhances 
its TruCapture technology. The 
new range includes what Canon 
claims is the world’s thinnest 
24mm wide angle, 5x optical 
zoom model — the IXUS 220 HS, 


and Canon’s first GPS-equipped 


camera — the PowerShot $X230 Prices are as follows: Canon 
HS. Other features include PowerShot SX230 HS (RRP $499) i | 
* Manfrotto’s newest series of 
Intelligent Auto with advanced SX220 HS (RRP $449), IXUS 310 professional carbon fibre tripods, 
subject detection and Full High HS (RRP $449), 220 HS (RRP ne Caz Oe ea ODN 
and magnesium. Manfrotto 
Definition movie recording with $319), and 115 HS (RRP $269). says the tripods are robust and 
a new Movie Digest feature. Visit Www.canon.com.au. i aM oHea tere 
models of varying heights and 


geared column configurations. 
They feature clip-locking legs, 
a new ground-level system, and 
a smart friction control for the 
column. With prices starting from 
$1,200, the Manfrotto 057 series 
is aimed at studio, outdoor, and 
architectural applications. 

Visit www.adeal.com.au. * 


Tamron has released its 60th anniversary lens — which it claims 
is the world’s lightest, smallest 15x zoom with Tamron’s first 
PZD auto focus. Tamron says the 18-270mm f/3.5-6.3 Di II VC 
PZD (Model B008) is the world’s most lightweight lens with a 
15x zoom ratio, featuring a 62mm filter diameter, VC (Vibration 
Compensation) image stabilisation and Tamron’s first standing 
wave ultrasonic motor system for SLR lenses, PZD (Piezo Drive). 
The extreme zoom power of 
the 15x offers a very wide 
range. Tamron says 
its extensive zoom 
_ range of 18-270mm 
; positions the lens 
as all-purpose 
workhorse for the 
photo-enthusiast and 
traveller. The Tamron 
18-270mm f/3.5-6.3 Di 
II VC PZD for digital SLRs 
with APS-C sized sensors is 
being introduced with Canon and Nikon mounts, followed by a 
Sony compatible mount. Visit www.maxwell.com.au. 














Piezo Drive 
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AAPS 


ike most people, I’ve taken my own family and holiday 
snaps throughout the years. However in 1997/98 | 
joined the Orange Camera Club and the Australian 
Photographic Society to improve my photography and to 
develop an interest in my retirement. In 2005, following 

my retirement, we moved back to Sydney and | joined the 
Castle Hill Photography Club (CHRSLPC), as it’s now known. 
I’m currently the Program Coordinator of the CHRSLPC and 
Chairman of the Print Division of the APS. | have been to all 
the APSCONSs since 1999, except for one. 


After moving back to Sydney my interest in sports 





photography grew, and although I’m active in other areas, 
amateur sports shooting remains my main photographic 
interest. I’ve been a voluntary photographer for the wheelchair 
Sports NSW and Wheelchair Sports WA, as well as for two 
national ice hockey teams in Sydney, the Sydney Bears and 
the Sydney Ice Dogs. I also photograph horse sports such as 
eventing, showjumping, polo and polocrosse. Then there are 
the water sports such as white-water slalom at Penrith. I’ve 
photographed sports at local, national and international-level 
competitions. Over the last two years my wife Robyn has 
developed from being “the tripod carrier” to a fellow amateur 


sports shooter. Now we enjoy our photography as a team! 
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APS Focus 








With Peter Manchester 


In this month’s column I’m looking at the real keys to becoming a 
better photographer. It’s stating the obvious that we all start from 
the very beginning. From there, however, our photographic journeys 
can take a wide range of directions. Some of us may find we can 
end up in a backwater, repeating themes (and even mistakes) in a 
self-defeating loop. So how do we drag ourselves out of this type 

of cycle? In this article I'm going to suggest a complete reappraisal 
of every aspect of your approach. I’d recommend going back to the 


very beginning, and starting from scratch, especially in relation to 


your motivations. 





Does your photography make you a better person? In the January 
2011 edition of Australian Photography magazine editor Robert 
Keeley wrote an excellent editorial titled ‘What’s your Problem?’ 

It should be read again by all photographers. Every month Image 
Doctor expert Saima Morel attempts, in a polite and professional 
way, to explain how images can be improved. No doubt over the 
years she’s had to contend with sameness, lack of originality and 
predictability. To be a critic/judge/assessor one needs to be mentally 
strong and not sensitive to in-depth comments. The fact that Robert 
and Saima have floated these thoughts to my mind bears further 
comment and discussion. 

These days, it appears that as soon as a person holds a camera 
and presses the button, he or she feels like a skilled photographer, 
because of the ability to achieve a perfect technical result. What’s 
more, these people feel qualified to critique other photographers’ 
images, more often 1n a negative way. 

We all have the same status where photography is concerned. 
No one is better than any other person. There is no other creative 
medium which is such a leveller. Your equipment, your repertoire 
of images, your vast list if overseas travel, are all the by-products of 
your craft. The essence of great photography lies in the character 
of the photographer and that is the essence of what and how they 
photograph. Your age, background, upbringing and your training 
to see an image will determine how you shoot. Status and greatness 
are not determined by the amount of letters behind your name, or 
your ability to buy the most expensive camera, or even your standing 
within professional circles. 

Part of achieving recognition by other people comes through 
the viewing of your images and from showing humility. Admitting 
you don’t know something and being prepared to ask someone else 
who does, shows true fortitude. Too many photographers 


have inflated egos. A recognised photographer is someone who 
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IMAGE BY PETER MANCHESTER. 








admits they lack the ability to sometimes make the ‘right’ decision 


and has the courage to ask for help....hence the role of AP's 
Image Doctor! 

The Australian Photographic Society, with over 2,200 financial 
members, promotes the belief that recognised photographers will be 
prepared to help others along their photographic journey, by way of 
web folios, postal folios and some competitions. Click on the APS 
website www.a-p-s.org.com.au_ to see the opportunities. 

In my view there’s no doubt that photography can make you a 
better person through showing - 

Humility - an understanding of your own weaknesses; 

Patience - great photographs are obtained because you're 
prepared to walk that extra kilometre, to wait longer than 
10 minutes, or rise earlier to catch the light. Patience needs 
organisation. Many photographers are too impatient. 

Perseverance means you may need to return to a location and 
shoot again, because your first results weren’t good enough. 

When you're photographing animals and children, they are 
often subjects which need lots of patience and perseverance. 

Developing the power of observation. The process of observing 
should be developed as a habit in any photographer. Have you ever 
been taught to ‘see’, rather than just look? A photographer who can’t 
visualise photographs will never advance. To develop the power of 
observation is to advance. 

Humility, patience, perseverance and observation are the 
characteristics of a great photographer. Recognising your creative 
flaws will allow you to do something about them, and allow you to 


be a better photographer and a better person. * 














APS Calendar 


AUSTRALIAN PHOTOGRAPHIC SOCIETY 
APPROVED EXHIBITION CALENDAR 


SPECIALIST DIVISIONS FOR: 

Prints, Slides Nature, Audio Visual Contemporary, Digital 
Correspondence relating to this page should be addressed to: 
Ray Faggotter, rfaggotter@ozemail.com.au 

Kay Mack, kmack@a-p-s.org.au 

Graham S Burstow, hitescape@optusnet.com.au 

Anne 0’Connor, anne@a-p-s.org.au 


General enquires: 

The Secretary, 

Suite 4, 8 Melville Street, Parramatta NSW 2150 

Phone: (02) 9890 6933. 

Email: secretary@a-p-s.org.au 

Website: www.australianphotographicsociety.org.au 
WWW.a-p-S.0rg.au 


AUSTRALIAN INTERNATIONALS 

2011/045 46th Sydney International Exhibition of Photography: Sydney 
International Exhibition, Mr Len D. Brown, PO Box 70, Roselands, NSW, 2196. 
Closes: September 5, 2011, Email: Id_brown@bigpond.net.au. Sect: Digital Images. 
Fee: US$12, US$10 extra sect. 


AUSTRALIAN NATIONALS 

2011/009 26th Perth National Exhibition: Perth National Exhibition, PO Box 135, 
Claremont, WA 6910. Closes: July 25, 2011. Email: knawkins@raswa.org.au. Sect: 
Prints. Fee: $10 per section. 

2011/010 23rd Sutherland Shire National Exhibition: 23rd Sutherland Shire 
National, PO Box 652, Sutherland, NSW 1449. Closes: August 28, 2011. Email: 
john.n.images@gmail.com, ssnep@hotmail.com. Sect: Digital Images. Fee: $10 1st 
section, $6 extra sect. 





MEMBER BENEFITS 
Aside from participation 
in the Society’s many 
activities, members 

also receive a 12-month 
subscription to Australia’s 
top-selling photography 
magazine, Australian 
Photography, published 
monthly, and the Society’s 
own magazine “Image”. 


MAGAZINE DISCOUNTS 
APS members can 
subscribe to other 
photographic magazines 
at specially discounted 
rates: Digital Photography 
+ Design for $34 
(normally $49.50), 
Capture for $32 (normally 
$38.50) and Photo & 
Imaging News for $33 
(normally $44). All three 
are published six 

times a year. 


Please send completed 
application form to: 


Australian Photographic Society 


Membership Application 


Dedicated to the promotion of photography as an art and science 
and the photographic advancement of members’ photographic skills. 


Dr/Mr/Mrs/Ms/Miss (Circle one) 


EVE FVM yaa cect en ortvce tons acess es ctcseead ete ciaeeda afivdaisdeavia itd ceri oteestee co asenensecsete.csanvedestanioatiacosisnalnettun 


Divisions: Print 
Nature 4 Audio Visual 4 Digital* 
Contemporary 4 Youth (18 yrs & Under) 4 


(Tick as required). 


Dr/Mr/Mrs/Ms/Miss (Circle one) 


BS pesca esn ventas acaacte co-stars acme aheve ne tacssek ts coe uni eccapsan sa eeuu tive ed oh teGin mneeaie eaten 


Divisions: Print“ Nature 4 Audio Visual Digital* O 
Contemporary 4 Youth (18 yrs & Under) 


(Tick as required). 


“Internet access and Email address required. 


2011/011 A.P.S. Digital National Exhibition: A.P.S. Website. Closes: June 30, APS Secretary 

2011. Sect: Digital Images. Fee: $20 one-off fee. Suite 4 POSTE NOSE: cie-sacsdicsieles cand ccseupacensina’scacaneusshcevesndostontiedaehotstleoeiiaeaasrtaceinaratantasvcieasuecse tcautscacseasduesaileren 
2011/011 A.P.S. A.V. National Exhibition: Barbara Butler AAPS, 20 O’Donnell Street, 8 Melville Street 

Viewbank, Vic 3084. Closes: July 1, 2011. Email: barbyb@tpg.com.au. Sect: Audio FALLANMAALE SWE ED a scacisuscecsascetieasp eibcvibaaitoiesaaiaeiticedicd ptancsencnnraudaantecseeearsnionas COE riatictes sta cgieentiaunsnincnetaanieete 


Visuals. Fee: $10 per sequence. 

2011/011 26th A.P.S. National Print Exhibition: Alwyn Kucks AAPS,SSAPS, 9 
Phyllis Street, Harristown, Qld 4350. Closes: July 22, 2011. Email: askucks@oztralian. 
Sect: Prints. Fee: $11 per section. 

2011/011 7th Pakenham National Exhibition: Pakenham National Exhibition, PO 
Box 1, Tynong, Vic 3813. Closes: July 15, 2011. Email: pakenhamnational@hotmail. 
com. Sect: Digital Images, Prints. Fee: $10 1st sect, $8 extra sect. 


TRIE DMO avesnrsatesiutedconasdetetacianteaecteeeeaansanns RG DWC sasguutansiemidearesctanctactnedenietenesicecaentialeien 


EPIVGIL PRAAIS SS asia casizovnsssstuse iy iadtoiesiandea sitivity sbrntaxcrssesfars:ttnicbudiotinenndiden'eiine detest vhanechanwalbeeiaseslonen: 


ANNUAL SUBSCRIPTIONS 

Adult (Australian) $96.00 

Two Adults same address (Aust) $126.00 

One Adult & one Youth (same address) $113.00 
Youth (Aust) (18 & under) $82.00 

Adult (Overseas) $110.00 


OVERSEAS INTERNATIONALS 

2011/125 52nd CPA International Salon of Pictorial Photography: The Chinese 
Photographic Assoc. of Hong Kong, Mr Homer Lee, PO Box 34710, King’s Road Post 
Office, Hong Kong. Closes: July 3, 2011. Email: coasalon@gmail.com. Sect: Digital, 
Prints. Fee: Prints: US$15 each section; Digital: US$12. 

2011/103 39th PSNY International Salon of Color Photography: The Photographic 
society of New York, Mr Sam Zhan, 39, Bowery PMB 683, USA-10002 New York, USA. 
Closes: July 17, 2011. Email: samzzpsny@gmail.com. Sect: Colour Prints, Digital. Fee: 
US$18 1st section, US$10 extra section. 

2011/108 Taichung International Exhibition of Photography 2011: Photographic 
Society of Taichung City, Mr Liuhan Chien, 9F-1 N° 60, Daxin St. Xitun District, 40746 
Taichung, Taiwan. Closes: July 17, 2011. Email: pstc.salon@gmail.com. Sect: Digital. 
Fee: US$15 or 25 for 1 or 2 sections. 

2011/091 China 14th International Photographic Art Exhibition: China 
Photographers Association, International Liaison Department, N° 48 Dong Si 12 Tiao, 
Doncheng District, 100007 — Beijing, China. Closes: July 31, 2011. Email: gjbcpa@ 
cpanet.cn. Sect: Prints, Digital. 

2011/066 4th International Salon of Digital Photography - Narava 2011: 
Fotografsko DruStvo Grca Kocevje, Mr Janez Papez, Rozna Ul. 39, SI-1330 Kocevije, 
Slovénie. Closes: August 20, 2011. Email: info@fotodrustvo-grca.si. Sect: Digital 
Images. Fee: €15 or 20 (US$20 or 25) for 1 or 2 sections (no IRC). 


FFE LD G10) sieges psecnizanorapanntia voeteases atoated bey santa et pheaieendemendeeantseens nadvasstevuceniunitaeiabotesenesss 
Division fees: ($10.00 per person per GiVISION) $.....c.cccccccececescscscscsesecsestssseececscscsvsvevevevesesveee 
Additonal options: Digital Photography + Design: $34 


Capture: $32 (1 Photo & imaging News: $33 


TOG) CCS GT saacsscse ec prtcnpas geass seanpintec cece de ectvenntnctlaesaabapaemcosolmnanpsndvtanstintenesees 


TON eT eI ga gesarada carcathe sata tina nc ttateeap saison ote seth ot nase paces sees nada dite sewn tens imate atte acananeaton 


(enclosed cheque/money order should be made payable to: 


Australian Photographic Society Inc. — alternatively debit my Visa/Mastercard). 
Compiled by Lorna White AAPS. ESAPS. Phone: (02) 6882 7778. grap y y y visa ) 


Email: lornabrit@bigpond.com 
Interested photographers should contact the organisers of the exhibitions 
(not APS) for entry forms. 


(Tickone) Visa Mastercard J 


IPE ERE] U2 0 ne Re 


KEY TO SECTION CODES ATC HING  ccpasctotescisscxeaconecazonat Tove d acti init acer tesevenicete fe ckstial amnion iannet Tashi otter etsacaeous si 
Suffix: P — Prints S — Slides papa exeirn net 
Prefix: Pl — Projected Images Dig — Digital M — Monochrome AU Agr OMe tainting end IaLana 


SD — Social Documentary 
L—Landscape/Seascape N-— Nature 
PT — Photo Travel Y — Youth 


Ex — Experimental/Creative 
PJ — Photojournalism 
P — People 
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Image Doctor* 





This month’s winner 


Tips, critiques and guidance receives a fantastic 
from Saima Morel on how to Olympus EPL-2 
Black Single Lens Kit 
Improve your Images : 
rey J RRP $699 from A es 
Australian Photography is pleased to receive Harvey Norman! ’ ba 
submissions for Image Doctor. Send entries to: Harvey Norman is Australia’s #1 camera 
Image Doctor, Australian Photography, retailer. We have the latest technology and a huge selection of compact 
GPO Box 606, Sydney, NSW, 2001 cameras, DSLRs and accessories, so you can be sure to find what you need. Backed by 


our best price guarantee* to ensure a rewarding shopping experience, our wide range, 
combined with the knowledge of expert staff, means that Harvey Norman is a great one- 
stop camera shop no matter what your needs. *7erms and conditions apply. 

See www.harveynorman.com.au for details. 


‘Less Than Perfect’ 
Is More Than Ideal 


RIGHT Craig Stronner took this shot at the annual 
Tamworth Show in NSW. He said: “Due to the 
number of people I had to handhold, as it would’ve 
been impossible to set up a tripod. This is one of 
my favourite shots, but I’d like to know how I could 
have improved it, either through composition or a 
monopod — though I don’t have one. I know some 
of this is out of focus, but I had to wait a bit for 

the whole ticket sign to light up, and it didn’t stay 
fully lit for long.” The most effective way to achieve 
a sense of movement in photography Is through 
some blur, whether it’s a blurred background or in 
the subject. Those blurred arms provide a really 
good sense of action, while enough subject matter 
is sharp so that we can easily recognise the fair 
ride. There is loads of contextual information such 
as the ticket sign, the lights and the colourful 

main pillar for the ride, while the sky behind has a 
great sunset colour in the clouds. The bonus was 
that there was enough ambient light in the sky to 
capture all this without a tripod. Be happy with it 
and its imperfections. I am! This picture stands out 
as our winner for this month. 


While we aim to get the technical side “sussed 
out” in photography, sometimes it can be the 
“less-than-perfect” and out of the ordinary 
image which has the greatest appeal. 


TITLE: Kamikaze FunrFarr RIDE 
PHOTOGRAPHER: Craic STRONNER 
DETAILS: Pentax K200D, SicMa 18-50MM LENS 


@ 25MM FOCAL LENGTH, 1/15s @ F/8, 100 ISO 
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Harvey Norman 


Black & White Simple 


RIGHT Stan Gemlitski said: “This was a spontaneous shot. I was passing by when I saw a woman walking along 
the graffiti wall. I didn’t have time to check my settings. My aim was to express a sense of motion against static 
images on the wall. I’m not sure if I’ve achieved it here. What do you 
think would be the best settings to attain this effect?” Superficially 

this looks sharp, but it isn’t, possibly due to cropping which would have 
reduced the number of pixels. However, to get more motion, you need to 
use a Slightly slower shutter speed to get more blur happening with the 
woman. Since artwork on the wall is so full-on, anything in front of it is 
going to struggle to stand out in any way. I agree that motion is a good 
bet for doing this, but even then the image is very busy. 





Converting a busy image to black-and-white is one way of 
| “simplifying” the amount of information and reducing the chance 
| of visual overload. 


ae 


TITLE: Tue Watt 
PHOTOGRAPHER: Stan GeEmLITsKI 
DETAILS: Nixon D6o, Nrxxor 18-55MM LENS @ 18MM FOCAL 


LENGTH, 1/508 @ F/5.6, 100 ISO, CHANGED TO MONOCHROME IN 





LIGHTROOM 2 2. | : : 





White Has Gone Wrong! 


BELOW There are no details about colour adjustment, but the white balance is completely wrong. There 
is a lot of colour noise which shouldn’t be there if this was shot at 100 ISO. So has there been some colour 
editing? Without more details, it’s hard to comment on how it has all gone wrong colourwise. Hoar frost is 
white, not magenta, and unless the colour is right, it doesn’t really have the appearance of frost. 





If you want credible-looking scenes, they generally demand more naturalistic colours, 
even if you have to cheat a little in your adjustments. 


TITLE: Hoar Frost, Carprona, NEw ZEALAND 
PHOTOGRAPHER: Pauta HEELAN 
DETAILS: Sony DSLR — A200 @ 85mm Foca_ LENGTH, 1/60s @ F/8, 100 ISO 
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Image Doctor * 


Consider Calibration 


RIGHT Gordon Tipene wrote: “I took this shot in 
Centennial Park, Sydney. I’d been trying to get a shot of one 
of these birds in flight, but their flying speed was proving 

a real challenge to getting a nice sharp image. I liked this 
shot for its colour, and also because I finally got one with 
the eye in sharp focus. I’m not sure about the colour/white 
balance, as some of the surrounding fauna has come up 
with strong yellow tints instead of its natural greens.” 

I agree the colour looks ‘off’. However, I don’t think it’s 

a white balance problem. If you were shooting late in the 
day, it could just be the warm afternoon light highlighting 
the tips of the fir trees, in which case that may have been 
close to the real colour at the time. However, if you’re not 
getting the colour right in your prints, you may need to look 
at matching the calibration of the monitor and your print 
lab. What you see on the screen may not be what comes out 
at the printing stage! It could be worth talking to your local 
lab technicians about the problem you’re having and getting 
them to help sort it all out. 


Monitor colour and printer colour can vary greatly. 
What you see on a screen may not be what you get in 
a print. Monitor calibration may be required. 


TITLE: Rarnspow LorikEET IN CoLour 
PHOTOGRAPHER: Gorpon TIPENE 
DETAILS: Canon 40D, 70-200MM LENs @ 185MM 
FOCAL LENGTH, 1/400s @ F/5.6, 400 ISO, MANUAL, 


HANDHELD, SLIGHT CROP, SATURATION, LEVELS, 





SHARPENING AND NOISE REDUCTION IN LIGHTROOM 


Technique vs Emotion 


LEFT I don’t get the real interest in this subject. 
There is a pun there, but you need the title for 
viewers like me to get it! This looks to me like 

a competent high-key product shot and there is 
definitely value in those, but for a winner I would 
go for a less perfect shot of a live bee - the real 
thing in its natural habitat. It begs the question 

of what you are shooting for - whether you want 
technical excellence or an image that “‘emotes’ and 
makes people want to put it on their wall. 








A technically good shot does not always make 
the most memorable and emotional image. 





TITLE: Tue BEELINE 
PHOTOGRAPHER: Micuatt Huspsparp 
DETAILS: Canon 3D, 1/250s @ F/10, 100 


ISO, RAW capTurRE, FLASH @ -2, CROPPED AND 





SHARPENED IN PHOTOSHOP 
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Increase 
The Contrast 


RIGHT Louise took this shot 
after several frustrating 
attempts to photograph 
lyrebirds. She wrote: “This 
one seemed more curious 
than scared of me. Normally 
they’re very shy, but this one 
was quite happy to pose for 
me, finally allowing me to 

get a reasonable photo of a 
lyrebird.” While this is a fair 
shot of the bird with a nice 
out-of-focus background, it 
has a few issues. Firstly the 
shot has that ‘accidental’ look, 
with the tail and legs of the bird chopped off. There looks to be enough space at the top and right in the frame for 
you to have moved the camera slightly to the left and down in composing it. Alternatively, you could have stepped 
back and shot slightly “loose” so you could play around with cropping once you got the bird on screen. I also have 
a problem with the generally ‘washed-out’ look of the colour. 











An increase in contrast generally brightens whites and makes blacks ‘blacker’. Unprocessed digital 
images often need an increase in contrast to boost their colour intensity. 


TITLE: Lyresirp tn Sassarras Gutty, BLuz Mountains, NSW 
PHOTOGRAPHER: Loutse Stuart 
DETAILS: Canon 500D, 1/15s, 1600 ISO, conTRAST ADJUSTED IN Picasa 





Looking For Another Angle 


BELOW Gloria Brown took this shot of the Perry Sand Hills at Wentworth, NSW, on holiday. She wrote: “The sand seems to change colour throughout the day 

So, after making several trips out there, I finally chose this shot. I liked it because of the simplicity and lack of clutter in the scene.” How perceptions differ! I see 
that tree as very messy, with its scrubby, untidy branches intruding 
throughout most of the frame. The sand is a lovely colour and the 
undulations are attractive, and you obviously need a subject other 
than sand and sky. This may have been one of the few bushes or 

trees available, but I question its value. I think this scene needs a sky 
filled with either dramatic storm clouds or a brilliant blue, while a low 
shooting angle on the dunes would help to make them seem bigger and 
bolder in the frame. It’s perhaps not the best time to shoot. 





Shooting upwards from a low, on-your-knee or on-your-stomach 
angle completely changes the size of subjects and has the 
potential to offer greater drama and interest. 


TITLE: UntitLep 

PHOTOGRAPHER: Guoria Brown 

DETAILS: Canon EOS 50D, 18-55mMM LENs @ 55MM FOCAL 
LENGTH, 200 ISO, AVio, EV +2/3, soFTWARE ADJUSTMENT IN DPP 


WITH CURVES, BRIGHTNESS, CONTRAST, SATURATION AND SHARPENING 
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Get creative. rz 


Professional image quality and the ease of point-and-shoot, 
with creative art filters and the biggest line-up of digital lenses 


www.olympus.com.au 
www.facebook.com/Olympus.Au 


OLYMPUS 
Harvey Norman 
www.harveynorman.com.au 
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Harvey Norman® stores are operated by independent franchisees. 





Image Doctor * 






















Panoramic Crop Option 


RIGHT Rachel Nicetin took this photo on North 
West Island in the Great Barrier Reef. She wrote: 
“This little fellow had just come out of his hole, 
shortly after sunrise. I think he’s a fiddler crab. I’m 
not sure if stands out enough from the background. 
What do you think?” On the whole this image is 
pretty good, but to make the little fellow stand out 
more you could try darkening the shadows using 
your Levels. As well, a little sharpening wouldn’t 
go astray. There is also - relatively speaking - a 
lot of background and foreground which competes 
with the crab for space and attention. How about 
cropping a little of the top and bottom of the frame 
to get more of a panoramic format image? 





Little tweaks in software are generally all 
that’s needed to make massive changes In 
impact - if the image is good to start with! 


TITLE: UntiITLep 

PHOTOGRAPHER: RacHEL NICETIN 
DETAILS: Canon Gog, 25MM FOCAL LENGTH, 
1/1o00s @ F/4, 200 ISO, sLIGHT EXPOSURE AND 


LEVELS ADJ USTMENT 


Try A Vertical Format 


BELOW Ray Attard wrote: “I took these images at Soldier’s Point late one make out properly. I noticed a large black cloud approaching so I waited and 
afternoon. I’d noticed a couple sitting on the end of the pier, relaxing after a hoped that the couple wouldn’t move away in the meantime. I took a number 
swim. With the sun reflecting off the water they were in silhouette and hard to of shots, but my wife and I liked this one with the sun streaming through 

the clouds. I realise I could have dodged and burnt the 
landscape to the left, but I resisted the temptation.” You 
clearly saw the major weakness in this shot - the fact that 
all the interest or ‘eventful stuff’ is in the right of centre 
frame. There’s little point in spending much time trying 

to beautify that uneventful left area. Rather, it’s better to 
concentrate on showing the right section even more. The 
best way you could have done this would have been to 
shoot it in the vertical format. I wouldn’t suggest cropping, 
as too much of this would reduce the quality of the image 
considerably. 





It’s better to exclude most uneventful or 
uninteresting stuff at the shooting stage rather than 
have to savagely crop an image later. 


TITLE: UNTITLED 

PHOTOGRAPHER: Ray Arttarp 

DETAILS: Nixon Dogo, 18-200MM F/3.5-5.6 LENS, 
1/4008 @ F/10, 200 ISO, MINoR LEVELS ADJUSTMENTS IN 


PHOTOSHOP 
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Not Enough Beak! 





Harvey Norman 


BELOW A trip down the Great Ocean Road in Victoria gave Jesse Willson the chance to photograph a cheeky cockatoo. 
Jesse wrote: “I’m fairly happy with the composition and the natural vignetting. I feel it leads your eye to the bird’s face. 
However, I have missed focusing on the bird’s eye by just a tad. I think the detail in its beak and surrounding feathers 
saves it a bit, but does it detract too much from the image?” I think you’re doing a fairly good job of your own critiquing 
and I’m pleased to see such an unusual angle on a bird’s head. However, I have to disagree with the beak ‘saving’ it 
because the beak is mostly hidden by the feathers and there isn’t enough of it to have a great impact. Getting it sharp 
would improve the impact and so would a three-quarter angle profile rather than a side-on profile. Also, how about 


trying a vertical format shot 
and bringing the bird’s head 
two-thirds of the way into the 
frame, rather than the 50/50 
composition? 


* Saima’s Tip: 
Sharpening will not make an 
out-of-focus image sharper. 
Sharpening enhances images 
which are already sharp. 


TITLE: UntITLeEp 
PHOTOGRAPHER: Jesse 
WILLSON 

DETAILS: Canon REBEL 
XT1, Canon EFS 55-250MM 
LENS AT 250MM FOCAL LENGTH, 
1/500s @ F/5.6, 200 ISO, 
CURVES AND SHARPENING IN 


PHOTOSHOP 


Find Your Key Subject First 


BELOW Yi Cao wrote: “I was holding the camera and wandering around in the backyard looking for interesting things to shoot. It was four or five-ish in the 
afternoon and the sunshine was still very strong. I found it built up layers and very rich tonal colour change when the sun was coming through the passion-fruit 
leaves and vines. I’m happy with the general effect, but not sure about the blurry foreground parts in the picture. Do you think it affects the whole image and 








Should I increase the aperture value to deepen the 
depth of field. Also, compositionally, do you think it is 
too busy? How can I make it better?” I think this sort of 
scene needs some better colour, but mainly it needs a 
clearer point of focus. I like the backlighting, but where 
is our eye supposed to rest? The eye wanders around 
looking for a main point of interest. You’d be better 
served choosing a leaf of two — rather than 400! — and 
focusing on them. Then you can make better decisions 
regarding blur and depth of field. The key is settling on 
your main subject matter with your first decision. 


* Saima’s Tip: 
Too much stuff in the frame often ends up 
producing too little impact in the image. 


TITLE: UntitLep 

PHOTOGRAPHER: Y1 Cao 

DETAILS: Nixon D60, 55-200MM LENs @ 55MM 
FOCAL LENGTH, 1/1258 @ F4.5, 100 ISO, ExPOSURE 


ADJ USTED 
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Simple Gear, 
Good Idea 


RIGHT Li-Kim wrote: “Although this photo was 
taken using an inexpensive toy camera, it is still 
one of my personal favourites. The blurry quality 
from the cheap plastic lens adds to the atmosphere 
of the stormy day.” I can enjoy the appeal of plastic 
cameras like the Holga, which has a cult following 
worldwide, and this Quad Cam has a similar effect. 
I like the arty possibilities that the quad effect 
offers. However, since the lens is not going to give 
the crisp sharpness of quality glass lenses, you 
have to rely much more on the content, composition 
and mood. I think you got the mood and the drama 
with the water, but a straight horizon that lined up 
across the frames would work better and perhaps 
a ‘rule-of-thirds’ composition wouldn’t go astray. 


 Graducied Neutral Density 
| Filters are essential for correct 
exposure under bright skies. 





TITLE: St Kitpa Rocks 
PHOTOGRAPHER: Li-Kim Cuvuau 
DETAILS: Quap Cam, Kopak BLack AND 


WuiteE C-41 400 [SO FILM, CONTRAST SLIGHTLY 





Effective photography doesn’t have to depend 
on the most expensive equipment or latest 


| | Vests Bags Se and Accessories 
techniques for interesting results. . = 


ADJ USTED IN PHOTOSHOP. 





A Bit Too 
General 


RIGHT I chose this 
Shot rather than a 
quite nice shot of 
ducks, for a bit of a 
change. Bird shots 
seem to have been 

a hot item for Image 
Doctor submissions 
in recent times. 
These sorts of travel 
Shots are quite 
pleasant, but just a 
bit too ‘generalist’ 
to make it into the big league. This really needs a point of interest in the foreground, something like a boat 
passing - right in front of you - with someone wearing one of those wonderful conical hats and facing the 


Virtually every Domke product 
in a In Australia’ 


“Landscape 92 - Scott Bourke’s Landscape Photography project at - - www.thephotojourney.com 





\. Great Deals 


Acratech le 


camera. Yes, I know it’s wishful thinking! With a general shot, the eye wanders around the place looking Rig ht- -Angle Viewfinder 
for something to hold its attention - a point of focus - and you just get the sense that something is missing. /Magnifying viewfinder with 1.25x 


However, you’ve done quite well with your adjustments — they’re subtle and unobtrusive. jand 2.5x_ selectable magnifications. | 
‘Rotates 360 degrees. Suits most 


‘DSLR models including Canon Nikon® 


_ Check out 


If you want to learn how to take great travel shots, look at signing on for a photo tour (it can be 
short or long) with a photographer/teacher to advise you. There are many available. 


TITLE: Hor An | | _ 
PHOTOGRAPHER: Lisa MatuzeELIs 'e)gre)(@)Vi(e(=.0} com. au 


1800 50 80 82 


DETAILS: Fujrritm FinePix Ji5rp, 19MM FOCAL LENGTH, 1/4498 @ F/5.2, 100 ISO, croppeEp IN PS, 





COLOURS AND CONTRAST ADJ USTED * 
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The directory for photography enthusiasts 


eo 


js.com.au 





Pro’s or Beginners 


Rent lenses for your DSLR camera 
through the mail! No need to spend 
thousands of dollars to buy lenses. 





We offer Canon Lenses in a wide 
variety of focal lengths. Fisheye, 
Macro, Prime and Zoom lenses 


from 14mm to 500mm f/4. 
Certificate and Diploma 


correspondence courses 
with a leading photographer. 
Master portrait, wedding, 
fashion, macro, nature, 
landscape, glamour and 
commercial! photography. 


Start your own freelance 
photography business. 


For SLR, DSLR 
Hybrid or Compact 


Call now for a Free Facts Pack 


We are now renting out Nikon 

lenses from a selection. We will 

continue adding new lenses to 
the lineup. 


Enjoy using different professional 
lenses for the cost of owning 
just one. 


Try a lens before committing 
to buying one. 





www.australiancollege.edu.au 


@ 0408 987 422 


@ 07 3266 7181 




















“NOVEMBER 20TH-27TH 20 
___MARCH 25TH-31ST 2012 







PETE DOBR 


PHOTOGRAPHIC 


TOURS 


Blaze the trail with South Australia’s 
premier Landscape Photographer. Be 
inspired as you spend a week learning 
from Pete himself. 
"This was way more than just taking pictures, 
it’s about learning to live life again & to laugh 
again. I've discovered what it means to live & 
laugh again!” 
Email- OZSCcapes@ chariot.net.au 
Phone/Web-0408446289 www.petedobre.com 
Book now numbers limited 





PROFESSIONAL PHOTOGRAPHY 


CAREER COURSE 
FRIDAY & SATURDAY 


COMMENCING IN JULY 2011. 


TRAIN FOR A CAREER 
YOU WILL ENJOY. 


with Darran Leal 


Visit our website for 
amazing Photo Tours 
and Workshops. We 
also offer free tips 
and techniques. 


* ANTARCTICA 
* SOUTH AMERICA 
* NORTH AMERICA 
* NEW ZEALAND 
* AUSTRALIA 
* EUROPE 
* ASIA 


Contact us or visit: 


WAWANAN Ve) dere ten (claltelgcsomee]tam- 16) 
E: julia@woridadventures.com.au 


World Photo Adventures 
Sco ={o) MM Eom Orolo) (esi M=1-1- (sme lion 
Australia 4573 
PH: 07 5446 6538 


LA a LU 


Aun TUESS 


Travel Agent Licence: 3219184/5 
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Rob Weatherburn ruminates on a photographic variation of that scourge of all 
correspondents — the dreaded writer’s block! 





here is , believe it or not, such a 
thing as ‘photographers’ block”’. 
Like writers’ block, when it comes 
you have no inspiration, nothing gels in 
your mind, and you just don’t have a clue 
about getting started on any particular 
project. As part of that block you lose 

the ability to ‘see’ a photograph. This 
doesn’t happen in journalistic reportage 
and the various branches of commercial 
photography. There, we have commissions 
and a full diary of events to cover. 

That’s fair enough. But in the field of art 
photography we may well doubt there’s 
anything more to say about landscapes or 
seascapes, for instance. And been said or 
done better. I’ve experienced that block 

- perhaps it’s more common and more 
debilitating as one gets older. Older, and 
more steadily jaded! 

Yet it has to be a state of mind, no matter 
from where it’s rooted — and it’s a state of 
mind which can become habitual. To snap 
out of it, | recommend you go somewhere 
you haven't been before, or somewhere you 
haven't been in a long time. The familiar 
is often hard to see; we look past it, and 
through it. We just don’t see what some 
newcomer will spot immediately. Then 
we're left wondering, suddenly, why we 


seem to have been so utterly unobservant, 


so lacking in imagination and creativity! 
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“NUNGYsHLVAM dOU Ad JOVI 


To break that block you have to have a 
camera with you whenever you go out. But 
once it gets a hold, I’ve found I just I can’t 
be bothered taking one with me. Why? I’ve 
seen it all before! That’s a self-perpetuating 
argument and a big mistake. It’s when 
great photo opportunities can be missed, 
and maybe not to be encountered again. 
Well, there’s nothing new under the sun, 
but likely not exactly as it happened when 
you were there ‘on the spot’, when you just 
couldn’t be bothered to lug a camera. 

We all need stimuli, and friends can 
often give us the necessary jolt to wake up, 
to break out. Always be ready to look at 
something you might have walked past a 
hundred times — the something your friend 
might love and point out to you. A change of 
equipment might also be a catalyst. Another 
camera, a different lens...anything. Perhaps 
pull an old film camera from your cupboard 
and load it with some vaguely familiar film, 
and give it a go. Recently I was going to stay 
with friends, and had only half-heartedly 
thought about taking my camera. I rang 
them to tell them when I’d be there, and 
they asked if I was bringing cameras. I 
thought I’d take something simple along. 
That little digital piece of wizardry never 
let me down. But then I saw my old Leica 
IT in the back of the cupboard; and — laying 
near it— my Voigtlander Bessar with which 
I always used an old uncoated Summar lens. 
And film? I had some in the bottom of the 
fridge. It was way out of date, but what the 
heck? I thought I might as well give it a try 
rather than let it rot away in the cooler. 

And then, when I’d cut the lead of the 
film for the Leica, (I had to think more than 
twice about how many notches to allow for 
that long lead along the back of the camera 
and into the take-up spool!), loaded the 
cameras, and set myself up to have some fun, 
I suddenly remembered I had to think about 
the light, speed and ‘f’ settings. ’d become 


IMAGE BY ROB WEATHERBURN. 




























































































ABOVE & BELOW LEFT Sometimes the solution 
to “photographer’s block” is to stop thinking and to 
simply start shooting new or different subjects! 


so lazy with digital technology that I'd only 
been using that digicam in ‘auto’ mode — 
apart from switching flash (or forced flash) 
on and off, or moving in and out of macro 
mode. And I'd taken a couple of photos 
with the old Leica before I even thought 
about focusing the lens! 

But the garden I was visiting was an 
inspiration, and I only had to wait for 
the right light to get a few half-decent 
photographs. Then my friends took me 
walking by a bay — with its water, tides and 
mangroves, rocks and mudflats, boats and 
jetties — and up along the tracks through a 
nearby nature reserve overlooking the sea. 
Bush fires had been through there. The 
new growth was clean and brilliant on the 
scorched boughs of the trees. Wild flowers 
were relishing the freshening of the soil. I was 
suddenly acutely aware of shapes and colours. 
Very quickly my photographer’s block was 


broken, and my enthusiasm was back. * 
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IMAGING AND ENTERTAINMENT EXPO CO! 


Sydney Convention & Exhibition Centre - Darling Harbour 


EXHIBITION HOUrS FREE EXPO REGISTRATION 


StF Ulnel=\"aerelnamelelal= SAVE $20 Entrance Fee 
MTOR-lanmremen elas Visit our website 
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3.0" LCD Monitor 


The EOS 60D gives you even more Creative control 
of your photography. 


With its Vari-Angle LCD screen, you can experiment and take 
high quality images from creative angles you never thought possible. 


world of eos.com.au 


EOS Movie 
FULL FD 


o' 


Creative Filters 
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EFS tg. 1s, 





